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SUBSCRIPTION:—Stampéd for Postagé, 20s, per aimum—Payable in‘advance, by Cash or Post Office Order, 
to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 
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PRICE 4d. 
STAMPED 54. 








NOTICE. 


In answer to numerous applications, the publishers beg 
to state that the “Musica, Worip” can only be -had from 
the office (28, Holles-street) through the post, and by a pay- 
ment of 5s. per quarter in advance. 

The unstamped edition may be had of any Newsvender 
to whom an order is given to supply it regularly. But it is 
requested that any complaints of the irregular delivery of 
this edition may be addressed to the persons who undertake 
to supply it, and not to the office of publication. 

*.* The Volume for 1856 is now ready, price 20s. 
A set of volumes of the New Series (for the years 1854, 
1855, and 1856) may be had for £2. 


VHE ORCHESTRAL UNION, with MISS LOUISA 
VINNING, will appear in Huddersfield, March 9th, 10th, 11th ; Leicester, 
1h ee 13th; and Manchester, 14th. Conductor—~MR. ALFRED 


RYSTAL PALACE CONCERTS.—PROGRAMME 
for THIS DAY. 1. Sinfonia Pastorale (No. 6), Beethoven. 2. Aria, 
“‘Ernani involami,” Verdi—Miss Messent. 3. Aria (I Puritani), Bellini — 
Mr. George Perren. 4. Fantasia for Pianoforte, Moscheles—Mr. J. F. Goodban. 
5. Duet (Don Pasquale), Donizetti — Miss Messent and Mr. George Per:en. 
6. Overture, ‘‘Struensee,” Meyerbeer. 7. Song, ‘‘Bonnie Prince Charlie,” Miss 
Messent. 8. Violin Solo, Prame—Mr. Van Heddegham. 9. Song, ‘‘ My pretty 
Jane,” Bishop—Mr. George Perren. 10, Overture, ‘ Marco Spada,” Auber. Com- 
mence at Half-past Two. Admission, Half-a-Crown. 


DLLE. COULON respectfully announces that her 
Second and Last Soirée Musicale will take place at the New Beethoven 
Rooms, 27, Queen Ann-street, on TUESDAY next, March 10. Vocalists: Mes- 
dames Birch and Emma Fioravanti; Messrs. Wilbye Cooper and Frank Bodda. 
Instrunentalists : Mdlle. Coulon; Messrs. Molique, Doyle, Paque, and Regondi. 
Pianists accompagnateurs: Messrs. Benedict, Frank Mori, and Harold Thomas. 
Tickets, half-a-guinea cach, at Robert W. Ollivier’s, Music-seller and Publisher, 19, 
Old Bend-street, Piccadilly ; Schott’s Regent-strect ; and her own residence, 22, 
Great Mar]borough-street.—Full particulars will be shortly announced. 


HEBER ERNST will positively return to London on 
Monday next, March 9. 

















ADAME ENDERSSOHN.—Letters to be addressed 


to No. 75, Harley-street, Uavendish-square. 


(PHE MISSES BROUGHAM request that all communi- 


cations respecti gements may be addressed to $1, Judd-street, 
Brunswick-square. 


HERR REICHARDT begs to inform his friends that he 
“will return to London for the season towards the end of next month. 
Paris, Hotel Laffitte, Rue Laffitte. 


HERR LIDEL (Violoncellist) begs to announce that he 
wok has returned to London. Address 24, Upper George-street, Bryanstone- 


M®: G. A. OSBORNE begs to announce, that having 

completed his Provincial Tour in England, Ireland, and Scotland, he has 
returned to London for the Season. 33, Devonshire-street, Portland-place, W.; 
or at Mr, mt Royal Library, 38, Old Bond-street. 




















i YDDLETON HALL, Upper Street, Islington.— 

MDLLE. RENEE HOLBUT begs to inform her friends and the public she 
will se a Grand Evening Concert at the above Hall, on Wed y next, 
March 11th, assisted by Mr. and Mad. Weiss, Mr. G. Tedder, Miss Lizzy Harris, 
Herr L. Silberberg, Mr. J. Marsch, and other artistes. Tickets, 1s., 2s., 3s.; ma: 
be. had fot Mdlle, Holbut, 21, Hemingford-terrace East, Islington, and of all 
music-sellers. 


MPORIO ITALIANO.—Institution for the Patronage 

of Italian Science, Art, Literature, Ind , and Commerce.—In aid of the 
funds of the above project, Three grand Musical and Dramatic Festivals will take 
place at the Hanover-square Rooms, with full orchestra and chorus, by English 
and Italian artists. May 6.—HONOUR TO DANTE, music com by, aud 
under the direction of, Mr. M. W. Balfe. wn 27.—HONOUR TO SHAKSPEARE, 
music composed and under the direction of Signor Schira. June 14.—MISCEL- 
LANEOUS CONCERT, directed by M. Benedict, with new composition written 
expressly by him. 


ROGRAMME or MISS ARABELLA GODDARD'S 

THIRD SOIREE MUSICALE, at her residence, 47, Welbeck-street, 

Cuvenieacegnin on Tuesday, March 10th, 1857. To commence at Half-past 
Eight o'clock. 

Pant I—Air Varié, Pianoforte and Violoncello, Miss. Arabella Goddard and 
Signor Piatti—Mendelssohn. Aria, ‘‘Dove sono,” Madame Weiss (Figaro)— 
Mozart. Air, “I’m a roamer,” Mr, Weiss (Heimkehr)—Mendelssohn. Sonata, 
in A flat (Op. 110), Pianoforte, Miss Arabella Goddard—Beethoven. Moderato 
Cantabile. Molto Espressivo. Allegro molto. Adagio ma non troppo. Fuga, 
Allegro ma non troppo, - 

Part 11.—Quartet. in B minor, Pianoforte, Violin, Viola, aad Violoncello, 
Miss Arabella Goddard, Herr Ernst, Mr. R. Blagrove, and Signor Piatti— 
Mendelssohn. Allegro molto Agitato. Andante. Scherzo, Presto. Finale, 
Allegro Vivace. Aria, ‘‘Ah, mio figlio,” Mdlle. Solari (Il Profeta}—Meyerbeer. 
Aria, ‘“‘ Dalla sua pace,” Mr. Charles Braham (Don Giovanni)—Mozart. Pensées 
Fugitives—Romance (in F), Lied (in D), avd Abschied (in F)—Pianoforte and 
Violin, Miss Arabella Goddard and Herr Ernst—Ernst and Heller. Q 
“Bella Figlia,” Mdlle. Solari, Madame Weiss, Mr. Charles Braham, and Mr. 
Weiss (Rigoletto)—Verdi. 








Accompanist—Signor Fossi. 


Tickets, half-a-guinea; to be had of Miss Arabella Goddard, 47, Welbeck- 
street, Cavendish-square. 





Miss ARABELLA Gopparp begs to announce that, at the instance of many of 
her kind friends and patrons, who were unable to att-nd her first, she will give 
a second series of Three Soirées of Classical Pianofurte Music, to commence on 
Wednesday, tie 25th of Marche In the course of the series, Miss Gopvarp will 
perform, among other pieces, Beethoven's Sonata in A, Op. 101; in B flat, Op. 
106 ; and by desire, will repeat the Sonata in E major, Op. 109. 

Subscription Tickets to the Three Soirées, One Suines ; Single Tickets, Half-a- 
Guinea. 


ADAME A. CARADORI, Prima Donna Assoluta 

from La Scala, in Milan, has returned to London. All communications 

respecting engagements to be addressed to Mr, C. Anschuez, 8, Alfred-place, 
Bedford-square. 








M&S L. HARRIS (Contralto) will sing at Medlle. 
Holbut’s Concert, Middleton Hall, Islington, March 11th. Communications 
respecting engagements to be addressed—221, ‘ottenham Court-read. 





M R. A. NIMMO has returned to Town, after a successful 
and extended Tour in the Provinces with Miss Catherine Hayes. 
33, Old Bond-street, March 6, 1857. 


OVELLO’S CENTENARY EDITIONS OF THE 
ORATORIOS (complete). THe wHoLe Series Now Revvcep to Is. 6d. or 
2s each. Messiah, Creation, Judas, Israel in Egypt, Samson, Solomon, po 
Joshua, Deborah, Saul, Alexander’s Feast, all 2s. each. Dettingen and ock 
(in one), Acis, and Ode to St. Cecilia’s Day, 1s. 6d. each. Mendelssohn's St. Bc 
2s., Hymn of Praise, 2s , 42ud Psalm, 1s. Mozart’s Twelfth and Bee ass, 
Haydn's Third Mass (with E. Holmes’ Critical Essays), and Beethoven's ass in 
C, 2s. each, Beethoven's Engedi (Mount of Olives), Rossini’s Stabat Mater and 
Romberg’s Lay of the Bell, 1s. 6d. each. All in Vocal Score, with Accompaniment 
by Vincent Novetto. Tie above works n ay be had, bound in cloth, from 3s. to 
4s. each. Prospectuses and specimen pages gratis. J. A. Novello, 69, Dean- 
street, Soho, London (W.) : 
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THEATRE ROYAL, DRURY LANE. 


Lessee, Mr. E. T. SMITH, 


GIGANTIC CONCERT FOR THE PEOPLE, 


FOR THIS OCCASION ONLY. 


MR. HOWARD GLOVER'S 
GRAND ANNUAL CONCERT 


Will take place at Drury Lane Theatre, 


On WEDNESDAY MORNING, MARCH 18th, 1857. 


Doors open at ONE; commencing at HALF-PAST ONE o’Clock. 








The Hour has been chosen in conformity with the various Railway Time-Bills, 
and with a view to accommodating those parties who may reside at some short 
distance from town, or in the remote suburban districts; andit is confidently 
hoped that the following unprecedentedly Low Prices may suit the means of all 
Classes :— 

Private Boxes, from 10s, 6d.; Dress Boxes, 2s. 6d,; Stalls, 3s, ; 
First Circle, 2s. ; Pit and Upper Boxes, 1s. 6d. ; 
First Gallery, ONE SHILLING; Second Gallery, SIXPENOE; 
Children and Schoo's Half Price, to Dress Boxes only. 
The following Eminent Artistes are already engaged :— 
SOPRANI. 
Madame RUDERSDORFF and Madame CARADORI, 
Madame ENDERSSOHN, Madame WEISS, 
Miss LOUISA VINNING, Mrs. HENRI DRAYTON, 
Miss MARY KEELEY, 
(By the kind permission of B. Webster, Esq.) 
Miss STABBACH, Miss BROUGHAM, 


Miss JULIA BLEADEN, Miss SHEPHERD, 
AND 
Madame ANNA THILLON. 


CONTRALTI. 


Miss JEFFERYS, 
Miss PALMER, Madame FERRARI, 


The Misses McALPINE, Miss E, BROUGHAM, 


AND 
Miss DOLBY. 
MALE VOCALISTS. 
Mr. W. H. WEISS, Signor FERRARI, 
AND 
Mr. HENRI DRAYTON, 
Signor F. LABLACHE, Mr. DAVID MIRANDA, 
Mr. HAMILTON BRAHAM, 
AND 
Signor BELLETTI. 


80LO0 INSTRUMENTALISTS. 
Pianoforte . : : F é “eae” Miss ARABELLA GODDARD, 
Mr. BENEDICT, Mr. LINDSAY SLOPER, 
Signor ANDREOLI, AND M. ALEXANDRE BILLET, 
Clarionet, Mr. LAZARUS. 
Flute... Mr. SIDNEY PRATTEN, 
Violin, Herr ERNST, 
(His First Appearance this Season), 


M. SAINTON, AND Herr MOLIQUE, 
(His Pirst Appearance this Season). 


THE BAND AND CHORUS 


Will be numerous, and include many of our most Celebrated Performers, 


CONDUCTORS AND ACCOMPANYISTS. 
Dr, HENRY WYLDE, Signor RANDEGGER, 
Herr ANSCHUEZ, Mr. HOWARD GLOVER, 








AND 
Mr. M. W. BALFE. 


*,* Further Particulars will be duly announced, 








STATE FIRE INSURANCE, 


No. 8, PALL MALL BAST, LONDON, (Heap Ovwy¢e): 
No. 2 St. ANDREW UAne, EDINBURGH | ) 
No 202, UNION STREET, ABERDEEN ; 
No. 8, CHERRY STREET’ BIRMINGHAM; 
No. 9, PAVILION BUILDINGS, BRIGHTON ; 
No. 64, HIGH STREET, LEWES. 


INCORPORATED BY ACT OF PARLIAMENT, 





CAPITAL 500,000 (with power to increase to £2,000,000.) 


Every description of Fire Insurance may be effected with this Company. 
Claims settled with promptitude aud liberality. 


PETER MORRISON, Managing Director, 


M® GEORGE TEDDER begs to announce that he has 


removed to 2, Compton-street East, Brunswick-square, where it is 
requested all communications respecting engagements may be addressed. 


A PROFESSIONAL LADY wishes for an engagement 
in a Choir on Sundays, as Contralto. Address E. 8., Addison, Hollier, and 
Lucas, 210, Regent-street. 


ERR BEHM, Professor of the Flute and Pianoforte, 
begs to inform the Public he bas just returned from a successful Tour 
through Germany, and is now open to an engagement. He will also receive one 
or two more Pupils. For terms apply to Boosey and Son, 28, Holles-street, 
Oxford-street. 


OHN WEIPPERTS ROYAL QUADRILLE 


BAND, 21, Soho-square. Branch offices—219, Oxford-street, Hyde-park, 
and Messrs. Hopkinson’s, Pianoforte Makers, 235, Regent-strect, W. 

















ERR ©. OBERTHUR, Harpist to H.R.H. The 

Duchess of Nassau, begs to inform his friends and pupils that he has re- 

turned from Ireland to resume his professional engagements in London. Letters 
to be directed to 14, Cottage Road, Westbourne Park Terrace, W, 





IGNOR FORONI (Brother of Jacopo Foroni, Composer 
and Music-master to the King of Sweden) begs to annouuce his arrival in 
town, for the purpose of teaching the Italian language. Particular instructions 
given to vocalists in pronouncing, accentuating, aud declaiming, Address 
33, Golden-square, 


RGANIST WANTED for St. Andrew’s Church, 

Welis-street, London.—The duties required are to officiate at the Two Daily 
and Three Sunday Services, to instruct the choristers in music an hour daily, and 
to practice the whole choir once a week. None need apply who have not had a 
thoroughly practical Cathedral Education, Stipend #100 per annum, Letters 
(stating references) to be addressed to the Rev. C. A. Wickes, 46, Berners-street, 
Oxford-street, London. 











O PROVINCIAL MUSICAL SOCIETIES AND 

OTHERS.—A large quantity of Classical Music, consisting of Scores, Chorus 

and Band parts of Hiindel’s ‘‘ Messiah,” Mendelssolin’s * Elijah ” “ Lobgesang,” 

‘‘Walpurgis Night,” Beethoven’s ‘“ Ruins of Athens,” Haydn's “Creation,” 

Bach’s Motett, Pierson’s ‘‘Jerusalem,” Hiindel’s ‘‘Acis and Galatea,” with 

Mozart’s accompaniments, &c., to be disposed of on very advantageous terms. 
For particulars apply to H. J. Lias, Junr., Esq., Salisbury Court, London. 


CARBOROUGH SPA SALOON PROMENADE,— 
The Cliff Bridge Company are prepared to receive Tenders for the supply of 
an Efficient Band for the ensuing season. The Terms of the engagement may be 
had on application to the Secretary, to whom sealed Tenders must be sent on or 
before the 31st inst. By order, 
Scarborough, March 5, 1857. ROBERT WARD, Secretary. 


EORGE CASE’S CONCERTINAS.—The only Instru- 


ments that remain in tune —Manufactured with patent inventions, in- 
creasing the — and softness of their tone. Prices from 4 to 12 guineas each. 
A very liberal discount to the trade. Sole manufacturers, Boosey and Sons, 24 
and 28, Bolepotert. Agents for Calcutta, Burkinyoung and Co. ; and Bombay, 
A. Dunlop. 











UST PUBLISHED.—Second Edition.—A Supplement 

to Cheetham’s Psalmody, by J. H. Frobisher.—Halifax, Frobisher ; London, 

H. May, 11, Holborn Bars; Emery (late Balls), 408, Oxford-street ; Simpkin and 
Co., Stationer’s Hall Court ; and of all music-sellers. 

‘‘An eminently useful h hold and congregational tune book.”—Leeds Mer- 
cury, May 26, 1855. 

‘‘ Wherever Cheetham’s Psalmody is used, there Mr, Frobisher’s ‘supplement’ 
ought also to be brought into use—the two together making a comp and 
unique collection.” —Halifax Guardian, May 19, 1855. 

“Although nominally a ‘suppl t,’ the p t work is, in reality, a com- 
plete body of Psalmody, equal in ‘bulk to Cheetliam’s, and moreover, free from the 
a gM an too frequent in publications of this kind."—Halifaz Courier, 

‘ay 19, 1855, 
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REVIEWS. 

“La Viota’—romanza. Composed and dedicated to Miss Mary 
Kennedy (of Victoria Park, Manchester). By RaFarLE Panra- 
VIOINI. 

Puarrut and pretty, this little Italian song would be still 
more acceptable but for certain crudities in the accompaniment, 
which show the composer to be more an inventor of melody 
than a-proficient in harmony. For example, at page 3, line 1, 
bars 2 to 5 (inclusive), the chords do not supplant each other 
legitimately ; among other things, a 6-4-2 on E flat is not re- 
solved at all, but succeeded by the common chord of F—which 
is wholly inadmissible... Again, for example, at line 3, bars 5, 6, 
the common chord of D major is followed by that of C minor, 
with an unprepared F natural in the melody—which is worse. 
Again, for example, at page 4, line 4, bars 1, 2, the chord of 8, 
7, 5, 3, on A flat, issueceeded by the common chord of F—which 
is “worser.” There are other inaccuracies of less consequence. 
This is a pity, since Sig. Paravicini, besides making nice tunes, 
has evidently a strong feeling for harmony which is not common- 
place. He should be more careful, study hard, write much, 
print less, and correct at leisure. 





“La VeEnpitrick pi Frorr’—Canzone—words by Giuseppe Torre di 
Genova. Music composed and dedicated to Miss Marrable, by 
RA¥FAELE PARavIcInNI. 

Here is another and even more striking instance of what 
ought to be and might be made (by revision) a charming song. 
The melody is extremely graceful ; the second part, in the rela- 
tive minor, being quaint and characteristic in the bargain. But 
this is no reason why the chord of the seventh on D should be 
abruptly followed by the common chord of C (page 1, line 3, 
bars 2,3); or why the chord of D, with a sharp fifth, should 
lead directly to a 6-4 on D, with an A natural and C sharp in 
the treble (page 4, line 1) ; or why there should be octaves be- 
tween the voice part and bass (page 4, lines 3-4, on the word 
“gospiro”) ; or why certain other little irregularities should be 
winked at. 
“To TI OHIEDEA LE RosE,”’—rimembranza Lombarda—(dedicated to 

Miss Marian Nicholson, of Stamford Hill. Di” Ravrarre 
PAaRAVICINI. 

Another song distinguished by very considerable melodic 
beauties, and defaced by incongruities so easy to correct, that we 
are sure Signor Paravicini will set about the task with an eager 
countenance, At page 2, line 2, bar 1, there is a skip, for the 
voice, from B flat to D flat, which, occurring on the tonic harmony 
of G minor, is harsh and inadmissible. At page 4, line 3, bars 
1, 2, both harmony and melody are bad, octaves being avoided in 
the transition from the 6-3 on B flat to the 6-4 on C, by a remedy 
which is more objectionable than the defect ; nothing, in short, 
can be more unmelodious than the B flat, D natural, D flat, as 
they occur with reference to the harmony. Nor do we at all ad- 
mire the chromatic scale in the bass, which forms part of the 
concluding symphony, and simply expresses a determination to 
be chromatic guand méme. 








“S$? ro FOsst UNA FarFatLa”—rimembranza Lombarda—(dedicated 
to Miss Lintott),—“ Di” Rararte PaRaricrnt. 


Although a tolerably sparkling waltz tune, this “rimem- 
branza” is hardly so striking as the other. It betrays, how- 
ever, even more errors of harmony. At page 2, lines 1, 2 (“non 
poserei,” &c.) the 6-4 on F descends to the dominant seventh 
on D with a clumsy effect; at page 4, lines 1, 2,a chord con- 
sisting of D for bass, with A flat, B natural, and F, jumps to a 
6, 4, 2 on F natural; at line 3, bars 3, 4 of the same page 
(“Sempre vorrei posar”) a discordant note, D, rises in the 
voiee part and accompaniment to E, instead of falling to C 
sharp ; and, lastly, at page 7, line 1, bars 2, 3, the chord (reckon. 
ing upwards from the bass) of B natural, D, F, G sharp is followed 
by C for bass, with the entire harmony of B flat upon it, which 
then lapses into an ordinary 6-4, to be immediately succeeded 
by C, F, A (the 6-4 harmony) in the bass, accompanied by the 
full chord of B flat in the treble! Really our fluent composer 
must reconsider these matters, 





“ AMORE E MELANCONIA”—ballata. Composed and dedicated to 
Charles Peel, Esq., by RAPABLE PaRaviornt. 


This elegant and genuinely (not mawkishly) sentimental 
ballad is all the more attractive from the fact that, with a single 
exception (page 2, line 4, bars 1,2—where an unpleasant false 
relation between G flat in the bass of one chord, and G natural 
in an inner part of the next occurs), there is not one fault of 
harmony to be noted. It is otherwise, indeed, as smooth and 
correct as it is pleasing. 





‘To TI MrRo”—Rimembranza Lombarda—(dedicata 4 Miss Bensall)— 
“di”? RavakLe PaRAVIOINI. 

A bonne bouche. Not only the best “rimembranza” of the 
three, but spotless. There is not one fault to find with this ex- 
tremely engaging ballad except its brevity. Why does not Sig. 
Paravicini always take the same pains with his accompaniments ? 
He would render the task of reviewing his music one of un- 
qualified pleasure. 





*LASCIA CHE MORTE IL TrEMINE”—Rimembranza Lombarda— 
(dedicated to Signor Giacinto Marras)—* di” RavazLE PaRravicint. 


We were wrong in saying that “Io ti miro” was the best 
rimembranza, since here is a better—equally faultless in its 
harmonisation, and both more distingué and more original in its 
melody. We can even forgive the reminiscence of Verdi, con- 
tained in the new figure of three notes, which adds variety to 
the accompaniment of the second verse. The song, indeed, is 
altogether charming. 


“Crimson Rosks ;” Ballad. Written by Miss Marrable (sung by 
and dedicated to Miss Dolby). Composed by R. PaRavicrnt. 

A graceful ballad, without much pretensions, but vocal, well 

written, and recalling to the mind’s ear (without being a 

plagiarism), the cabaletta of Amina’s cavatina in the Sonnambula. 





DRAMATIC INTELLIGENCE. 

Drury Lane—The revival of Morton’s comedy, A Cure for 
the Heart Ache, has proved a decided success. Mr. Charles 
Mathews’s Young Rapid, as a specimen of light comic acting, 
has not been surpassed in our time. The Old Rapid of Mr. 
Keeley may be readily imagined by those who know the capa- 
bilities of that great artist, and are acquainted with the play; 
but nothing short of actual eyesight can ¢’ve one the least idea 
of Mrs. Keeley as Frank Oatlands, the manner in which she 
dresses, and the truthfulness with which she personates the 
character. 

Haymarket.—Mr. Buckstone has been granted a new lease for 
seven years of this favourite theatre, and, what is more pleasant, 
at a properly reduced rental. As it is necessary to “go with 
the times,” the lessee will wisely issue a new tariff for admission, 
which is certain to secure an increased patronage from his 
friends, the public, and enable the worthy manager to compete 
with any theatre in Londén. He has worked hard in his pro- 
fession, and studied indefatigably to deserve patronage, which it 
is hoped, before long, he will receive to his satisfaction. 

Otyrmpic—Mr. Robson re-appeared at the .Olympic Theatre 
last Thursday evening, having quite recovered from his late 
severe sprain of the ankle. His reception was most welcome.— 
Mrs. Stirling was taken ill on Wednesday, and Mrs. Wigan has 
been performing her part in A Wolf in Sheep’s Clothing. 


Drvury-Ltanz THEATRE.—A meeting of the renters of this theatre 
took place on Thursday, Mr. Robina in the chair, when the report of 
the committee was read, and the accounts approved of. It appeared 
that, by the exertions of the lessee, the committee have been enabled 
to discharge every claim on the building, and the theatre is now 
entirely free from debt—a circumstance that has not occurred for 
many years. Owing to this state of things, the shares, which were, 
three years ago, sold for £30, are now realizing upwards of £60. The 
letting to Mr. Gye, for the Royal Italian Opera season, was highly 
approved of, as not only a prosperous season was expected, but the 
rent for the remainder of the year was thereby secured to the lessee, 
After a vote of thanks to Mr. Smith, the meeting terminated.—Lra, 
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MR. HENRY OTTLEY. 


We not often find so striking an instance of the multum-in- 
parvo as in the lecture on Italian painting, delivered last Wed- 
nesday, by Mr. Henry Ottley. At one sweep he took in the 
whole tale of progress and decadence from those first dawnings 
of art that preceded the emigration of the Greeks from Con- 
stantinople, to that setting of a glorious sun which soon followed 
the determination of the Caracci to establish eclecticism as the 
surest road to perfection. And admirably did he characterize 
all the great figures that appeared in the course of his grand 
moving picture (we speak metaphorically), moreover, connect- 
ing them philosophically, so as to show how each emanation was 
conditioned by the one preceding. There was Masaccio — 
Anglicé, “ Dirty Tom,” who first introduced foreshortening, and 
Perugino, who loved it so much that he used it on every 
possible occasion. There were the two Venetian masters of 
colour : Giorgone, whose melancholy disposition expressed itself 
in sombre hues, and Titian, whose joyous temperament shone in 
bright and sparkling tints; with the moral conveyed in the 
fact, that the dismal man died at little more than thirty years 
of age, and the merry one nearly became a centenarian,—and 
would have become so completely, had ‘not the plague prevented 
the results of hilarity. There was Michael Angelo, the sublime 
and supernatural ; and Raffaelle, doating on the beautiful, and 
overflowing with spontaneous truth and elegance. All these 
aig ds with many others, were portrayed with a few light 

ut distinct touches ; and that instruction might be conveyed 
through the eye as well as the ear, the wall of the lecture-room 
was udorned with engravings after the Old Masters, and a 
specially fine photograph of Da Vinci’s “ Last Supper.” 

From polemics Mr. Ottley carefully abstained, but he allowed 
his audience to perceive that his sympathies were not with the 
Wagner of pictorial art—Mr. Ruskin. The Pre-Raphaelitism 
that was chronologically before Raffaelle, was a struggle upwards; 
whereas the factitious Pre-Raphaelitism is an endeavour to 
get back to the place of a struggle past. The old folks thought 
figures of more importance than drapery, but the modern antiques 
in their anxiety after accurate detail draw robes which stand 
upright from their own unassisted energies, without requiring a 
human frame for support. Ina word, Mr. Ottley is a thorough 
classic, and therefore better fitted to instruct a general assembly 
than a teacher of exceptional doctrine. We should learn our 
orthodox theology first, and then we may dabble in heresies at 
pleasure. Even the veriest iconoclast will admit that an idol 
must be set up before it can be knocked down. 

We understand that it is Mr. Ottley’s intention to take his 
lecture through the provinces, and therefore we advise our 
country readers’ to keep a sharp look out for his arrival, and 
avail themselves of his presence. They will not often have an 
opportunity of hearing so much in an hour and a half, 








THE MORAL THEORY OF MUSIC. 
By JosepH GoppaARD. 
To the Editor of the Musical World. 

§1r,—As upon two previous occasions you have done me the honor 
of publishing my humble productions, I am again impelled to respect- 
fuiiy offer you the responsible task of ushering into the light of 
publicity the accompanying essay. 

The work in question is the most comprehensive of all I have 
hitherto compiled, and, although the production of my leisure hours, 
is still far from being the offspring of a reposing mind, for, considering 
that all the original truths it may contain depend in being divulged up- 
on the maintenance of one unbroken strain of argument from beginning 
to end, it will be seen how a composition of this character—a Meta- 
physical Essay—demands far beyond all other literary efforts whatever, 
a continued and unrelinquished tension of the purely reasoning and 
creative faculties of the mind ; that in this order of composition alone 
there exists no descriptive details whatever, every paragraph therein 
springing from pure reasoning and unalloyed idea. 

The subject of music offers as yet ‘an almost totally untrodden field 
for this highest species of investigation—metaphysical enquiry. Its 


the English; and from no source whatever, to my knowledge, has as yet 
proceeded a comprehensive, rational, and intelligible system of musical 
ethics. 

That there is some system of psychology involved in the action of 
“form,” “proportion,” and “colour,” upon the nature, is betrayed by 
the fact of a certain arrangement of those effects before the eye, pro- 
ducing a particular moral action within the breast and a moral action 
invoked quite independent of the principle of association. In like 
manner we are bound to conclude that there is also some system of 
psychology involved in the action of music upon the nature, from the 
fact of the effect of a certain species and arrangement of sound upon 
the ear, producing particular moral phenomena within the breast. 
Now it is the hidden principles which regulate these results that con- 
stitute the object of metaphysical enquiry. 

As a most sincere and devoted adorer of the beautiful ;—as a fervent 
and delighted participator in the etherial atmosphere of Fine Art ;—as 
a worshipper of the splendid mystery of genius ;—and as a passionate 
lover of music, I have endeavoured in the accompanying work to 
push my mental bark into the regions of inquiry above alluded to— 
regions hitherto almost totally silent to the echoes of the human 
mind, where darkness broods, where partial light distracts, and all is 
vague and indefinite, but where, nevertheless, there must be something, 
and into which we can still carry the compass of argumentative de- 
duction. In the accompanying production I have endeavoured to 
follow the mystic evolutions of my own moral nature, and to discover 
the cause of my own feelings—to enrobe with the dignity of wisdom 
the involuntary response of the consciousness, and to show that the 
noble and the rapturous impulse of intention may still be simulta 
neously the obvious and dispassionate course of reason. 

JOSEPH GODDARD. 

Wuen one of the many and various influences that continually 
surround humanity occupies such a close reltonee with the 
nature of man as to personally affect it, such an influence will 
always produce within this nature a certain fresh impression ; 
some internal flow of feeling more or less abiding, agreeable or 
elevated. 

Now, as throughout the great realm of humanity such an 
action as this is continually going on, and as amidst all mankind 
there exists a strong and unremitting tendency to express the 
inward feelings, and a mutual necessity to convey the various 
facts and occurrences, and thus to diffuse the different influences 
of emotion, in life ; as, in short, it is a remarkable property of 
humanity to both physically and morally associate, it will be 
observed that every communication from human lips, to effect 
its due result upon the hearer, must contain two distinct, con- 
stituent elements, namely, the mechanical symbols or words of 
exactly defined power, and the free tone, emphasis, and pause, 
of power indefinite and unprescribed; the serviceable office 
fulfilled by the former being to convey the abstract facts that 
were to be imparted, and that of the latter to express the 
feelings and impressions such facts previously aroused in the 
narrator. Thus, suppose a person to be relating to another the 
occurrence of some catastrophe in which the narrator was him- 
self involved, and that such catastrophe were a shipwreck. His 
words would impart the abstract facts that happened, but the 
gradations of tone in which he uttered them, the striking 
emphasis and the effective pause would convey the feelings he 
experienced through the scene he is recording, in the tempera- 
ment of which he is now relating it; so that the listener, as 
well as becoming acquainted with the abstract facts that 
occurred, would at the same time be also impressed with the 
emotions of awe and anguish that the actual presence of such 
facts aroused in the breast of the narrator, and thus become 
possessed of a more faithful and vivid idea of the distant cata- 
strophe itself, with which he might not otherwise have so deeply 
sympathised. 

From this, then, it appears, that although the bare knowledge 
of the abstract circumstances and truths of some important 
occurrence will (through the susceptibility of the great nerve of 
sympathy that runs throughout all humanity) inspire appro- 
priate feelings in those who did not witness or were not imme- 
diately affected by the above occurrence, that still, in order that 
the intercommunication of the many momentous events in life 
shall duly impress even those whose individual interests were not 
pecveptiader affected by such influences; and that there may be 





“fruits and fertile promise” have certainly not escaped the discursive 
meditation of the German mind, but it has been wholly overlooked by 


some provision to gratify man’s continual desire to express his 
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feelings; that in response to these considerations, human speech 
has been inspired with another property besides that of impart- 
ing abstract facts, namely, the property of imparting the feelings 
and impressions that such facts previously aroused in the breast 
of the narrator. 

This important second property of human speech is, as I said 
before, verbally defined by the terms, Tone, Emphasis, and 
Pause; and as a remarkable evidence how faithfully and myste- 
riously these attributes of speech do convey the state of feeling 
in which it is spoken, it will be remembered that a listener may 
oftentimes, through their influence alone, become possessed of 
pee ge feelings, and partially surmise the facts which 
attend them, even when these facts themselves have not been 
formally betrayed. 

Yet this emotional property attending human speech is not 
only serviceable to man, in expressing such emotions as gene- 
rally and obviously accompany the knowledge and experience of 
certain facts, but it is of further assistance to him in imparting 
those inward feelings accompanying certain facts—which feel- 
ings, though they are calculated to be aroused by the experience 
of the above facts, still do not always attend it. 

For when we consider that of all in the vast multitude of 
truths, circumstances, and facts, that are ; there exists but a very 
few, the complete importance of which, the exact extent of 
whose influence — in short, whose real nature is wholly known : 
we shall perceive that through the extent of the influence of 
such truths being undefined, so likewise must the possible 
results of their unknown influence—so, likewise, must their 
possible impressions upon humanity be also variable and inde- 
finite ; wherefore the same facts existing in different minds, 
may in each several case exist in a different phase, and thus be 
not exactly the same fact. Now as the abstract symbols of 
speech are only calculated to represent the same fact according 
to two or three different perceptions of it, it follows that, in 
order to impart even facts themselves as they exist in different 
minds, a further and finer medium of expression—a medium of 
expression more adaptive in representing the delicate distinc- 
tions in our perception of facts—is required, than the common 
and general materials of human speech. 

Now it is these finer distinctions in our perception of truths— 
it is such distinction as perhaps exists but in one mind’s percep- 
tion of a truth—it is how certain truths impress the individual 
alone, in distinction to how they may impress others, that the 
property in speech of “Tone,” “Emphasis and Pause,” is 
peculiarly adapted to impart. 

Although I have just spoken of this property under consideration 
as being an extension of human speech, it will at the same time 
be perceived that it is etill a distinct principle from that of 
ordinary human language ; because all impressions imparted by 
the latter are conveyed by the principle of association, that is, by 


directing in the mind of the listener an appeal to his experience; |, 


or else by reproducing before the hearer (either by description or 
representation) those influences that previously affected the 
speaker (thus causing to be repeated, in the listener, the same 
process, which in the first place occurred within the speaker, 
and by which he himself became emotionally impressed. Now 
it is evident that the impressions imparted by “Tone” “Emphasis 
and Pause,” when acting in their peculiar capacity explained in 
the foregoing paragraph, are not conveyed by the principle of 
association, because such impressions as these exist in the mind 
of the speaker alone, and could not be found in the experience of 
the listener. It is also obvious that impressions imparted by this 
property are not conveyed by the principle of representation, 

cause the effects of “Tone” “ Emphasis” and “ Pause” appeal 
too exclusively to the finer appreciative faculties to be reducible 
to stereotyped symbols of representation, available for the 
reproduction of palpable influences, but on the other hand, 
they are the improvised but instinctively recognised reflections 
of impressions themselves thus conveyed direct from their 
possessor, 

This remarkable property under consideration is then an 
original and mysterious influence, whose especial property 
it is to impart those particular ideas and impressions that are 
peculiar only to one mind’s perception of any circumstance, 


eg 





truth or occurrence. It is an eloquent and etherial attribute 
with which the Creator has inspired the language of man to- 
kindle and awaken his sympathies to the due response of that 
which appeals to them, (thus materially furthering that inward 
rocess by which he becomes ssed of common emotions,) to 
be the only and the direct imbuer of particular emotion, and 
the sole medium of direct expression and relief for all emotion. 

Now I shall endeavour to shew in the following pages that 
this property in human speech of “ Tone” and “ Emphasis” and 
“Pause” is the first indication we perceive in nature of that 
principle, which in a higher stage of development constitutes the 
effect termed “Music.” I shall endeavour to trace this re- 
markable principle from its first faint indications in human 
speech, through the various circumstances which attend its 
onward progress past the gradually more conspicuous and 
elaborate exemplifications it assumes in its upward course to its 
kingly and overpowing effects in music. 

By so doing, I shall be able, through pointing out that intel- 
ligible function and definite meaning which is easily perceived 
in the early and simple exemplifications of this principle, to 
account also for many of those remarkable effects of its after 
fullness and maturity in music that have been hitherto deemed 
inexplicable—which have hitherto been classed with those 
isolated truths of our nature that betray no connection with the 
primary and general principles which are the materials of 
human reason, and which, therefore, have hitherto been supposed 
to admit of no analysis. 

I shall endeavour to show that that principle from which the 
attribute of human speech, termed “tone” emanates, is “melody.” 
And that the principle from which the emphasis and pause of 
human language proceeds, is “phrase ;” which two principles, 
understood in a duly wide sense, constitute the complete effect, 
“ Music.” 

That wide sense above alluded to, in which I have employed 
the terms melody and phrase, is melody, inclusive of those 
progressions and effects of harmony, which the existence of 
melody naturally involves; and phrase, inclusive of those sys- 
tematic effects of rythm, which are exemplifications of the same 
property. 

hese considerations lead me, before I proceed with the main 
line of argument which represents the principal intention of this 
essay, to make a few remarks concerning the above conjoined 
properties—namely, melody, harmony, phrase, and time, into 
which the principle of music has been divided. 


(To be continued.) 
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THE LATE THOMAS EATON. 
(To the Editor of the Musical World.) 


Srr,— Would you permit me, through the medium of your paper, to 
cal! the attention to the circumstances of the family of the late Thomas 
Eaton, of Manchester. He was a member of the lamented Mr. Weston’s 
Working Men’s Singing Class, who, discovering his musical genius, 
advised and aszisted him to follow music as a profession, The results _ 
justified Mr. Weston’s judgment. Mr. Eaton is the composer of some 
first-rate psalm tunes, and, when a prize was offered some years ago for 
the best long-measure tune for Bishop Kenn’s Evening Hymn, he won 
it, I believe, over 200 competitors. For some years he has been 
organist at St. Philips’s, Bradford-road; and just when he was sur- 
mounting his difficulties and struggling into notice, it pleased an 
All-wise Providence to take him away, after a lingering illness, leaving @ 
wife and three infant children totally unprovided for. A committee has 
been formed by about a dozen persons who admired his character and 
abilities, of which the Rev. James Barsley is chairman; Mr. Robert 
Hall, Collyhurst Crescent; Mr. Allen Richardeon, Bradford-street ; 
and Mr. John Bardsley, Kidgeway-street, are treasurers. The design 
of the committee is to enable Mrs. Eaton to maintain her family, by 
placing her in some little trade. I have not consulted the treasurers, 
but I am sure they will gladly receive any little contributions towards 
this benevolent and deserving object.—I am, Sir, your obedient servant, 


AN ADMIRER oF CONGREGATIONAL PsaLMoDyY. 
Manchester, February 27, 1857. 
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MR. CHARLES SALAMAN’S LECTURES ON 
MUSIC AND THE DANCE. 


Tue third and last of the series, which took place on Tuesday even- 
ing at the Marylebone Institution, was the most entertaining of the 
three, and attracted the largest attendance. In the first lecture 
Mr. Salaman was trammelled by the nature of his subject, while the 
generality of his auditory could hardly be supposed to derive much 
interest from the records of remote antiquity. Moreover, the illus- 
trations, except in an occasional instance, were per force borrowed 
from modern composers, which took away from the logical unity of 
the entertainment. In the last lecture Mr. Salaman was under no such 
restraint. The period selected was tlie modern, and the dance-music 
of nations in all quarters of the globe was illustrated with great felicity. 

The lecturer commenced with the North American Indians, and 
introduced specimens of their dance tunes, as also a quaint specimen 
of the music of the Peruvians, A Chinese melody, and, still more, 
an Indian Natch dance were admired by the cognoscenti for their sim- 
plicity and the peculiarity of their rhythm. A negro national song- 
dance of Jamaica, called “ Kalembi,” and heard for the first time in 
this country, was received with aloud burst of applause and unani- 
mously encored. The tune is striking and pretty, and set to characteristic 
words, could not fail to become as popular as “ Sing song, Kitty, can’t 
you kimee, oh!”, ““My Mary Anne,” or any of those latter nigger 
importations from the other side of the Atlantic which have tickled 
Britannia’s ears. The remarks on the music of the Indians, Egyptians, 
Arabians, and Africans indicated a great amount of research and 
consideration. 

The second part of the lecture comprised the well-known dances of 
the different countries of Europe, including the sequidilla, bolero, and 
Jandango of Spain ; the tarantella and saltarello of Italy ; the tyro- 
lienne of Switzerland; the mazurka and polonoise of Poland, with 
other dances known and unknown of various countries. Mr. Salaman 
gave a graphic description of the Roman peasantry dancing the salta- 
rello, and in illustration played on the pianoforte his own brilliant and 
popular dance of that name with the preatest effect. Two Russian 
song-dances were much admired, and a Norwegian dance, “Come, my 
dearest maidens,” attracted the attention of the connoisseurs. 

With these exceptions, and two Hungarian dances, the rest of the 
musical illustrations were mostly old friends. Miss Williams sang the 
sequidilla (query ? “Cachuca”) from the Domino Noir, and Des- 
sauer’s bolero, “ Ouvrez, Ouvrez”’—the former with great tremulousness, 
by which she endangered her intonation, the latter with taste and sweet- 
ness, Miss Williams, however, proved what she can do when not 
suffering under the influence of nervousness in a very exacting tyro- 
lienne by Hélzel. Mr. Deichman, as before, assisted Mr. Salaman on 
the violin. 

These lectures cannot fail to prove attractive. They are both in- 
structive and amusing, and are remarkable for clearness and propriety 
of expression. ‘The first lecture, from the fact above stated, may ap- 
pear monotonous to such as seek for mere amusement, but the second 
shows a great advance in point of interest, and the last, while con- 
veying a fund of instruction in a variety of ways, is amusing from 
beginning to end. 

Mr. Salaman retired at the end of the lecture amid reiterated cheers 
from all purts of the room. 





Bristot.—On Monday Miss Jane Jackson gave her Annual 

Benefit Concert at the Victoria Rooms, Clifton, and was assisted 
by Mr. Alfred Mellon’s Musical Union, from London. The con- 
cert commenced with Weber’s overture to Oberon, exquisitely 
played, and was succeeded by Mozart’s “ Voi che sapete,” sung 
by Miss Louisa Vinning with a purity of style and tone for which 
we confess we were scarcely prepared. Since she was last here 
she has been studying hard, and her diligence has been rewarded. 
Miss Vinning gave the cavatina, “Tacea la notte placida,” from 
the 7rovatore, which she sang admirably, imparting full expres- 
sion to both movements, but especially delighting in the adlegro, 
which, upon an encore, she repeated. She also sang “ Lo! here 
the gentle lark,” with great effect, Mr. Pratten playing the flute 
obbligato. Miss Jackson played Mendelssohn’s pianoforte Con- 
certo in G minor, with orchestral accompaniments, and was en- 
cored in Wallace’s “Cracovienne.” The band played the overture 
to Guillaume Tell, selection from Ji Trovatore, aud the march 
from the Prophéte, Mendelssohn’s Symphony in A, and the 
allegretto from Beethoven’s Symphony in F (No. 8), all superbly, 
—Bristol Mercury. : 





“LA TRAVIATA” IN THE PULPIT. 


On Sunday afternoon the Rev. Norman M ‘Leod, in the course 
of an eloquent sermon in the Barony Parish Church, Glasgow, 
made severe strictures upon the opera La Traviata, which was pro- 
duced on the evening of the 20th ult., at the Theatre Royal. He chose 
for his text, Isaiah v. and 20—‘* Woe unto them that put darkness for 
light and light for darkness.” After alluding to the remarks he had 
made on the previous Sunday regarding the necessity for not confound- 
ing evil with good, he spoke to the following effect: —I was not 
aware at the time that my words had received such a verification a few 
nights before. An opera was performed which has now become famous 
—or rather must I not say infamous—in Europe. It is very difficult 
from the pulpit to give an adequate and unexaggerated bg ey of its 
character, without entering into such details as would be painful to 
every right mind, and might seem to profane the place which I occupy. 
This much I cannot help saying, however jarring to one’s feelings—I 
will use plain words and say, without tawdry sentiment, that it is 
nothing more nor less than the life of a French prostitute, and I 
absolutely affirm that no woman could hear it without a blush, or 
without at least some other body blushing for her. ‘This heroine dies 
to the consolatory strains of —“ He claims thee as His own.” Could 
you for a moment imagine that a crucified Saviour could ever counte- 
nance, by his presence, such a thing? Is mere vulgar fashion to be 
more regarded than righteous principle? Is it come to this, that our 
daughters and our wives are, by the presence and permission of their 
fathers and husbands, to have their minds convinced that this is a 
legitimate means of gratifying their taste and contributing to their 
amusement? When such an offence is perpetrated, can ministers be 
silent? Are ministers to be guided by the rights and usages of the 
world in such things? Are we to be denounced as Puritanical and 
strict, when, with God’s Word in our hand, we atter our condem- 
nation? I lift up my voice of warning, and you know it is from no 
jealousy on my part of innocent amusements, or from a disapproval of 
concerts any day or any evening in the week.— Caledonian Mercury. 








A NUISANCE CORRECTED BY ITSELF. 
(From Punch). 


To show to what an abominable extent the nuisance of En- 
cores has grown in italy, we may as well mention that at the 
Scala, the other evening, the audience was so taken with the 
Piscatore dell’ Onda, which is the last new production of Verdi, 
that they encored the entire opera. Such an ovation was bever 
known before, and probably never will be again! Musicians, 
fainted over their violoncellos, and the prompter fell asleep in 
his cabriolet-hood box. However, the mischief did not stop 
there, for at two o'clock in the morning it was discovered, by a 
watchman accidentally dropping in, that the singers could no 
longer sing, and the audience could no longer hear. The former, 
by dint of screaming, had lost their voices, and the latter, from: 
listening to so much noise, had lost their hearing. How lon 
the singers had been singing without making any sound, an 
how long the audience had been listening without hearing any- 
thing, it is impossible to conjecture ; but it is very clear that it 
only requires a few more salutary examples like the above,- 
and the annoying system of Encores must be effectually 
abolished. : 





Destruction OF tHE Narionar THEATRE, WasHINGTON, 
AmeErica.—The National Theatre at Washington isin ruins. It was’ 
discovered to be on fire about three o’clock on Friday, the 6th of! 
February, and in half an hour after, the entire building was burned 
to the ground. The origin of the fire was not known. The loss to 
Mr. Ford, the lessee, is very heavy. A new scenic piece was in 
preparation, which had been got up at a great expense, and all the 
properties and magnificent furniture of the establishment were destroyed. 
Little or nothing was saved. ‘The news was brought to Mr. Ford, at 
his house, where he had been confined the past two weeks by sickness, - 
just as he was about concluding acontract with Mr. Harrison, of the 
Pyne and Harrison ¢roupe, for the leasing of the theatre. Mr. Harri- 
son, we are informed, immediately tendered his gratuitous services to 
Mr, Ford for a benefit or testimonial for his assistance on the occasion 





of his loss, —Zra, 
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Paris.—The production of Weber’s Oberon at the Thédtre- 
Lyrique has created the liveliest emotion among the musical 
dilettanti of Paris. The papers lay great stress on the spectacle, 
the dresses, and appointments, from which it may be naturally 
inferred that the execution of the music was not remarkable. 
M. Michot, the Sir Huon, as far as voice is coneerned, was 
spoken of in high praise. Madame Rossi-Caccia, in the cha- 
racter of Rezia, was not all that could have been desired. 
The other parts were thus filled :—Puck, Mdlle. Borghése; 
Fatima, Mdlle. Girard; Cherasmin, M. Grillon; and Sartach, 
M. Lervy. The fevue et Gazette Musicale takes exception 
to the afiche, in which Oberon was set down as “ Opera 
fantastique en trois actes, musique de Weber, poéme arrangé 
d’apres Wieland, par MM. Nuitter, Beaumont, e¢ de Chazot,” on 
the grounds that Oberon was written in English for Covent 
Garden Theatre. Mr, Planché’s name was unknown to the 
writer. There is no harm in recalling to our readers the fact 
that Oberon was written expressly by Weber for Covent 
Garden Theatre, and that it was produced on the 12th of 
April, 1826. 

“M. Alexandre Reichardt,” writes the Revie et Gazette 
Musicale, “ first tenor of the Imperial Theatre of Vienna, and 
Her Majesty’s Theatre, London, gave a brilliant matinée musi- 
cale in Erard’s Rooms, being assisted by Mdlle. H. de Wester- 
strand, first singer of the Theatre Royal, Stockholm, and 
M. Wilhelm Kriiger, pianist to His Majesty the King of 
Wurtemberg. M. Reichardt is gifted with an agreeable 
exterior; his countenance is intelligent; his voice sym- 
pathetic. He sung the air from Mozart’s Flauto Magico, 
‘Cara Imagine,’ ina manner to satisfy every one that he was 
a thorough master of his art. His method of producing the tone 
is admirable; he phrases to perfection; and his taste is unex- 
ceptionable. In the /ieder of Mendelssohn, Schubert and others, 
M. Reichardt showed his excellence in the simple and expressive 
style, and a that he possessed a profound musical sentiment. 
Perhaps his greatest effect was produced in Blumenthal’s 
romance, ‘ Le Uhemin de Paradis,’ which sensibly affected some 
of the fairer portion of the auditory, and was received with loud 
and unanimous applause.” 

At the Opera Comique the reprise of M. Haldvy’s L’Eelair 
roved a great success. The principal characters were sustained 
y Madame Duprez-Vandenheuvel, Mdlle. Boulart, MM. Barbot 

and Jourdan. 

Mademoiselle Piccolomini took her benefit on Monday the 
26th ult. at the Italiens, when La Traviata was given with a 
concert. The Salle Ventadour was crowded to excess, and the 
lady recalled several times in the course of the performance. 
M. Calzado has re-engaged Mademoiselle Piccolomini for three 
supplementary representations of Za Traviata. When these 
are given, Verdi’s opera will have been performed sixteen times 
at the Italiens. Signori Mario and Graziani have appeared on 
each occasion in the 7raviata with Mademoiselle Piccolomini. 

Rong, February 19.—Madame Ristori has been again received 
by the Romans with enthusiasm. They consider her acting 
improved since her visit to Paris and London. She has already 
| eg in the tragedies of the Pia, Medea, Francesca di 

imint, and the comedy of the Locandiera. The Government 
has forbiddeti the production of either of Alfieri’s tragedies, 
entitled Phaedra and Myrrha. Ina monologue, entitled Cio che 
piace alla prima aitrice, Ristori gave the public a resumé of her 
artistical career, which was responded to by bravas, She appears 
to have recovered from her accident at Naples, but she acts with 
a pink silk bandage round her right arm. 

Dusuiw.—tThe first réunion of the Philharmonic Society took 
place on Wednesday evening the 18th ult. The vocalists were 
the Misses Cruise, Mr. Yoakley, Mr. Richard Smith, and Mr, 
Grattan Kelly; the instrumentalists Miss Flynn (pianoforte), 
Herr Oberthiir (harp), and Mr. R. M. Levey (violin). Mr. 
Henry Bussell was the conductor. The symphony, No. 8, of 
Haydn (in E flat), opened the concert, and was well played by 
the band, which also gave with spirit an overture by Reissiger, 
Yelva, and a MS, overture, The Spirit of the Hartz, by Herr 
Oberthiir. The solo pieces included Sainton’s Lucrezia Borgia, 
played by Mr, Levey, a serenade of Parish Alvars, and some 


melodies of his own composition, performed by Herr Oberthtir 
and encored, and some Lieder ohne Worte of Mendelssohn exé- 
cuted by Miss Flynn, and also encored. Herr Oberthiir and 
Miss Flynn also introduced a duet for harp and piano, arranged 
by Herr Oberthiir upon themes from Meyerbeer’s Huguenots. 
Miss J, Cruise was encored in “Ernani involami.” The “encore 
system” in short appears to be more than evet in vogue at 
Dublin, The room was well attended. 





Miss ARABELLA GopparD.—The second of the pianoforte 
concerts of this young lady was given on Tuesday evening, at 
her residence, in Welbeck-street, in the presence, as before, of a 
large assemblage of connoisseurs. The selection contained another 
specimen of the group of sonatas of Beethoven, which have 
hitherto, for the most part, defied the interpretation of players, 
even of the highest mark. But, thanks to the diligence and dis- 
crimination of Charles Hallé, the not less comprehensive and 
discerning talent of Alexandre Billet, and the extraordinary 
acquirements of Miss Arabella Goddard, they are now becoming 
familiar to the world of dilettanti, and their recondite beauties 
explained and demonstrated. The sonata, known as No, 111, the 
one chosen for elucidation on Tuesday evening, is a vast com- 
bination of difficulties, exactive of a skill little short of super-~ 
natural; but the skill was there to meet the demand, together 
with the true perception of the meaning, and the power to 
illustrate it. The performance, in short, was extremely interest- 
ing to a body of auditors, most of whom were alive to the re- 
sponsibilities of the moment, and could appreciate the gifts 
necessary to vanquish them.— ra. 

Mr. Brinter Ricwarps’ Concert.—On Monday evening 
nearly two thousand persons assembled in Exeter Hall at the 
invitation of Mr. Brinley Richards, to a miscellaneous and 
popular concert. The entertainment was sustained by Madame 
Enderssohn, Madame Weiss, Miss Louisa Vinning, Madame 
Anna Thillon, Mr. Sims Reeves, Mr. Weiss, M. Pieco, Mr. 
Brinley Richards, and a small orchestra under the direction of 
Mr. Balfe. The programme contained the usual number of stock 
favourites, selected with a view of gratifying the public in the 
area and gallery. Among these we may name “The Death 
of Nelson” and “Bonnie Jean,” sung by Mr. Sims Reeves ; 
“ Minnie,” accompanied with the eyes and shoulders, by Madame 
Anna Thillon; and “The Village Blacksmith,” accompanied on 
the piano by the composer, Mr. Weiss. These pieces were all 
received with the usual amount of applausive encores. The 
other great attractions of the evening were Miss Louisa 
Vinning’s singing of “Tacea la notte” (which elicited a most 
enthusiastic encore) and M. Picco’s performances on the “ Pas- 
toral Tibia.” Madame Enderssohn contributed three songs, 
the most effective of which was, “ Let the bright Seraphim,” by 
Handel. Mr. Brinley Richards was warmly cheered when he 
appeared on the platform to perform Mendelssohn’s concerto in 
G minor, and two morgeaux de salén of his own composition. 
He received the same compliment on leaving the platform. 
The novelties of the concert were Balfe’s beautiful new 
song, “Maud,” which Mr. Sims Reeves sang, and, in obe- 
dience to a unanimous demand, repeated with immense effect. 
“The Syren of the Ball,” a new rondo by Alfred Mellon, 
which Miss Vinning has made already popular, and Balfe’s 
ballad, “The Happiest Land,” composed expressly for Mr. 
Weiss, by whom it was delivered with full meaning and 
force on this occasion. The band played the overtures to The 
Siege of Rochelle and Oberon; and at half-past eleven o’clock the 
audience left the hall to the “ Wedding March” of Mendelssobn. 

Reunion pEs Arts——On Wednesday the first soirée of the 7th 
season took place at 76, Harley-street., The principal pieces of 
the programme were Spohr’s Quartet in E major, ee by 
Messrs. Sainton, Bezeth, Goffrie and Paque ; and Mendelssohn's 
Pianoforte Quartet, in B minor, by M. Alexandre Billet and the 
above artists. Both were very nicely executed and loudly ap- 

lauded. Messrs. Billet, Sainton, and Paque also gave solos, 
Miss Dolby sang Balfe’s extremely graceful ballad, “ The green 
trees whispered,” two Scotch ballads, and a romance, “ L Emigré 
Trlandais,” by Luders, in her best manner. Mr. Luders’ romance 





is charming, A young lady, Mdlle. Sophie Roeekel, made her 
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first appearance, as a vocalist, and created a very favourable im- 
pression in Schubert’s “ Stiindchen.” M. Schmelzer is likely to 
prove an acquisition to the concert room. He has a good tenor 
voice and an excellent method. Messrs. G. Russell and J. 
Roeckel conducted. The next soirée is announced to take place 
on Wednesday, March 25th. 

HovppErsFizLD.—Mr. Netherwood’s concert took place on Wed- 
nesday evening, the 25th ult., in the Philosophical Hall, which was well 
filled. The vocalists, Miss Witham, Mrs. Watson, Mrs. Brooks, 
Mr. Hirst, Mr. Hinchcliffe, and Mr. Netherwood, were assisted by the 
Almondbury Amateur Glee and Madrigal Union, conducted by 
Mr. J. H. Taylor. The instrumentalists were Mr, Schmitt (violin) and 
Messrs. Longley and Marshall (pianoforte). The only drawback was 
the great length of the performance, for which the audience themselves 
were chiefly to blame, insisting, as they did, upon so many encores. 








J. LODER.—Subscriptions received for the benefit of 

Mr. E. J. Loder, who has been suffering for the last three months from a 
sevcr2 mental disease, which has disabled him from pursuing his professional 
avocations. 


® 
« 
a 


oa 
) 
DOCOMO OOD HORE AOR OOF: 


co 


W. Dorrell, Esq. 
A Friend od 
Jules Benedict, Esq. 
Captain Kelso . 
Signor Parivicini oe 
— Andrews, Esq. ds 
Langton Williams, Esq. 
arian... si 8 
| Anonymous oe ee 
Alfred Mellon, Esq. .. 
C. O. Hodges, Esq. 
W. H. Payne, Esq. 
Messrs. Kirtland and 
A Cruttenden, Esq. .. én 
| — Wilkes, Esq., Merthyr Tydvil 
Frank Mori, Esq. oe i 


Sims Reeves, Esq. .. 
Thomas Chappell, Esq. 
W. H. Holmes, Esq. .. 
Boosey and Sons > 
Brinley Richards, Esq. 
F. W. ber, Esq. ie 
Sir George Smart 
Dr Buck (Norwich) 
C. Boosé, Esq. 
John Ella, Esq. 
Mr. Saunders oe 
Miss Arabella Goddard 
Henry Simms, Esq. . ae 
G. A. Macfarren, Esq. - 
Adiison, Hollier, and Lucas 
— Bayuham, E-q. .. ‘ 
S. W. Waley, Esq. : 
¥. Blake, Esq. 
John Boo ey oy ve 
W. Sterndale Bennett, Esq. .. 

It is requested that post-office orders be made payable to either of the under- 
mentioned houses, who have undertaken to receive subscriptions : 

ADDISON, HOLLIER, & LUCAS, 210, Regent-street. 
BOOSEY & SONS, 28, Holles-street. 


THE VOLUME FOR 1856. 


Containing the Life of Beethoven by Lenz, Memoir of Balfe, Review of Costa’s 
Eli, Wagner’s Opera and Drama, &c., &c., is now ready. Bound in cloth, 
price 20s. 


A few sets of Volumes for 1854-55-56 are offered at 40s, 
Bee Paes ROYAL, DRURY LANE.— On Monday, 

March 9th, and during the week, Mr. and Mrs. KEELEY, in conjunction 
with Mr. CHARLES MATHEWS, in the popular Comedy, A CURE FOR THE 
HEART-ACHE. To conclude with the Pantomime, SEE SAW, MARGERY 
DAW, supported by Auriol, Boleno, Fiexmore, Mdlies. Osmont, and Rosina 
Wright. Commence at 7. 


OYAL PRINCESS'S THEATRE.— Under the manage- 
ment of Mr, CHARLES KEAN.—Monday, A MIDSUMMER NIGHT'S 
DREAM, and THE CORSICAN BROTHERS. Tuesday, the theatre will be 
closed, in consequence of a night rehearsal of King Richard IJ. Wednesday and 
Friday, A Midsummer Night’s Dream, ani Our Wife. Thursday, March 12th, 
Fd ce _ Shakspere’s tragedy of King Richard II, Saturday, King 
ichard IT, 


OYAL SURREY THEATRE.—Lesses, Messrs. Shep- 
herd and Creswick.—On Monday, March 9th, and during the week, will be 
presented the successful drama, in four acts (preceded by a prologue), of FRAUD 
AND ITS VICTIMS. Mr. Hugglestone, Mr. Potter; Tom Trumper, Mr. Shepherd ; 
Captain Seaborne and Alfred Seaborne, Mr. Creswick. After which, first time, 
the new farce of THE SERIOUS YOUTH. Supported by Messrs. Widdicombe, 
Vollaire, and Charles. To conclude with the admired ballet d'action of LES 
ARTISTES PAVAUX; ou le Cordonnier and Le Tailleur. Mr. Glover, Miss 
Willmott, Mr. Buck, and Mr. Tapping. 


STLEY’S ROYAL AMPHITHEATRE.—Lessee and 
Manager, Mr, W. Cooke.—Monday, March 9th, and all the week, with its 
manifold equestrian effects, and graphic illustrations, the operatic’ drama called 
ROB ROY, with the original music, its last six nights. Rob Roy, Mr. J, Holloway. 
After which the EQUESTRIAN EVOLUTIONS in the ARENA. The exercises in 
the circle, and the illustrations in the drama, invented by W. Cooke. To conclude 
with the papestrian harlequinade of PAUL PRY ON HORSEBACK.—Commence 
at seven o'clock. 


T. JAMES’S THEATRE—GENERAL 
THEATRICAL FUND.—A performance will be given by gentlemen 
amateurs ou Saturday evening, March 14th, in aid of the above institution. The 
perf xmances will commence at half-past seven (punctually), with a comic drama, 
in one act, by J. M. Morton, Esq., entitled A DESPERATE GAME. After 
which, NOT A BAD JUDGE, a drama, in two acts, by J. R. Planché, Esq. To 


conclude with the farce of TW i | 
L, Horne, Esq. Q HEADS ARE BETTER THAN ONE, by 
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DEATHS. 
On the 28th of Feb., Edmund Dorrell, Esq., of Nottingham-place, 
aged 80. 
On the 28th of Feb., at Kensington, Frank, son of J. C. Horsley, Esq. 
aged 8, 
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To the Editor of the Musicai World. 


Srr,—The Philharmonic (Philanderson ?) Society is con- 
solidating its position as a pocket-society for the advantage 
and convenience of one particular member. No wonder 
that ten-elevenths of the profits of a whole season should be 
expended on a piece of plate for the gentleman in question,* 
It might have been difficult to find any one to propose such 
an illogical measure ; but it was still more so to find any 
one to oppose it. Common sense would, nevertheless, have 
suggested that, if a piece of plate must be voted out of the 
shabby surplus, it should be voted to Dr. Bennett, who was 
the means of keeping the Society on its legs after the 
disastrous season of 1855. What Mr. A, had to do with 
plate, or plate with Mr. A., baffles conjecture, The £50 thus 
expended might have been used to some purpose, as the 
means of bringing back MM. Sainton, Blagrove, Dando, and 
Mellon, and thus restoring in a great measure the efficiency 
of the band. This would have been simply an act of justice - 
to Dr. Bennett, without the prestige of whose name the 
Philharmonic Society by this time would in all probability 
have been “nowhere.” But Dr. Bennett is left to 
struggle on as best he may, with a weakened orchestra and 
strong opposition in committee. 

A new act has been added to the slow comedy which 
might be intituled, Zhe Progressive Decline of the Philhar- 
monie Society. The scene was the Hanover Square Rooms ; 
the occasion a general meeting; the incident a ballot for 
new members and associates. Mr. Anderson was in the 
chair—of course. T'welve new members were ballotted for, 
and seventeen new associates. You will be surprised when 
you read the names of those who were elected, and those who 
were rejected ; but you will not fail to detect the machinery 
by means of which the wires were agitated, and the puppets 
made to move. 

First, with regard to associates who were candidates for 
the distinguished honour of membership. Non-elected :— 
Messrs. Charles Salaman, Raphael Costa, Henry Forbes, 
Robert Barnett, C. E. Stephens, W. L. Phillips, and George 
Forbes. Mr. Salaman, one of our best musicians and most 
respected professors, has been an associate for two-and-twenty 
years. He was proposed as a member in 1851, by Messrs. 
H. Griesbach, J. B. Chatterton, and M‘Murdie, and was 
black-balled (so I am told), in consequence of Mr. Ayrton, a 
director, stating that he (Mr. Salaman) had written a letter 
to the Musical World abusing the Philharmonic Society—a 
circumstance whlch has escaped my memory, although it 
may perhaps have not escaped yours and Mr. Salaman’s, 

Mr. Raphael Costa is a brother of Mr. Costa, late con- 
ductor of the Philharmonic Concerts (who was on one 





* The profits on the season 56 amounted to the splendid sum of 
£55, out of which £50 was voted to purchase a testimonial for 
Mr. Anderson, who went all the way to Zurich, in the snow, 
entrap Richard Wagner—entrapping ‘Richard Wagner and the Phil- 
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occasion we believe blackballed himself, in company with 
Mr. John Barnett). And yet, strange to say, Mr. R. Costa 
was proposed by Messrs. Anderson, Chatterton, and Gries- 
bach. What's in the wind? Is there discord in the Queen’s 
antechamber ?* 

Mr. H. Forbes is a well-known musician and professor, 
composer of the opera of Zhe Fairy Oak, and founder and 
manager of the now defunct Societa Armonica (which used 
to hold its meetings in the concert-room of Her Majesty’s 
Theatre). His proposers were Messrs. Clinton (/ate one of 
the directors), Chatterton, and Card. 

Mr. Robert Barnett—proposed by Messrs. Sterndale Ben- 
net, Chatterton, and Cipriani Potter—is one of our ablest 
pianists. The rejection of this gentleman was an 
absolute affront to the eminent professors who sup- 
ported him. 

Mr. C. E. Stephens—proposed by Messrs. Potter, Griesbach, 
and Chatterton—is a well-known composer and pianist—a 
distinguished member of the Society of British Musicians. 

Mr. W. L, Phillips—proposed by Messrs. Potter, H. Bla- 
grove, and Chatterton—is not only an admirable violoncellist, 
but a composer and general musician of the highest standing. 
This harmonious gentleman, however, has attended the 
Worcester, Norwich, and other Festivals, where it is not 
very easy to get early sleep at inns which he is in the habit 
of patronising. Some black balls—or at least some influence 
exerted to obtain them—might be thus explained by a 
metaphysical enquirer. 

Of Mr. George Forbes I only know that he is a professor 
of the pianoforte and brother to Mr. Henry Forbes. His 
proposers were Messrs, W. W. Holmes, Chatterton, and 
M«Murdie. 

So much for the non-elected; now for the elected :— 
Messrs, Charles Marmaduke Wilson (proposed by Messrs. 
Anderson, Chatterton, and Griesbach); T. H. Wright 
(proposed by Messrs. Benedict, Sloper, and Anderson); W. 
Dorrell (proposed by Messrs. Potter, Bennett, and Chatter- 
ton); G. A. Osborne (proposed by Messrs. Anderson, 
Clinton, and Sloper): and G. Benson (proposed by Messrs. 
Anderson, M*Murdie, and Chatterton). 

Thus it will be seen that out of the five elected Mr. Ander- 
son’s name was to four; and that out of the seven non-elected 
Mr. Anderson’s name was only to one—and that one (oddly 
enough) Mr. R. Costa, brother of Mr. Michael Costa, com- 
poser of Hii, and formerly conductor at the Philharmonic 
Concerts. . 

There were sixteen candidates for the honor of being 
made associates, of whom no fewer than thirteen were black- 
balled, The elected were Messrs. Harold Thomas, H. Lazarus, 
and J. Russell. The non-elected were Messrs. Frank Mont, 
J.B. Calkin, ALexanpEr Bitter, Handel Gear, S. J. Noble, 
John Jay, Frank Romer, W. T. Best, Henry Sant, 
J. Duggan, J. W. Hobbs, W. Redfearn, and CHarEs 
HALLe. 

It is scarcely [ think necessary to enter into particulars 
about the musical and social claims of any of those 
rejected candidates whose names your printer will make 
typographically conspicuous. But what a queer state of 
things does the whole of this suggest. Mr. Charles Marma- 
duke Wilson is elected a member of the Philharmonic 
Society, and such men as the above mentioned are rejected 





: * Mr. Raphael Costa was pro sed by Messrs. Anderson and Co. 
in 1852~-three years before the Chipp-Hill-Sainton controversy, which 
brought discord into the Queen’s antechamber.—Ep. M. W. 





even from the list of associates! I know nothing against 
Mr. Wilson, never having heard of his name before; but I 
have certainly a right to ask to what point the Philharmonic 
Society is drifting, if only in my simple capacity of 
March 6th, An EneouisH Musician, 
Clarendon Hotel, Birmingham. 





Rumour, that during the last twelvemonth has ever been 
floundering between truth and falsehood on the subject of 
Covent Garden Theatre, is at length crystallized into a very 
respectable and circumstantial prophecy. That blackened ruin 
which now disfigures Bow-street will be swept away, and its 
site—nay, much more than its site, will be occupied by a 
superb new edifice, in the immediate vicinity of which will 
arise a beautiful conservatory of vendible flowers. How well 
may these particulars be allegorized into an inauguration ballet 
by Mr. Gye, when the temple of art reveals all its glories in 
1858! We would not have a pheenix, for the bird, though 
physically rare, is symbolically stale, and, moreover, ill-suited 
to the purposes of ballet. But there would be no objection 
to Vulcan surrounded by his attendants, triumphant over 
the fallen edifice. At the approach of Apollo, who, though his 
character would be that of the musical deity, might rise like 
the Sun-god of Mr. Charles Kean in the Winter's Tale—the 
uncouth group might disperse, and red-fire yield to electric 
light. Then should the fallen temple get up again, in a new 
shape, and a bust of Mr. Gye might be an object, if 
the manager wished to compliment himself—or a full 
length figure of the Duke of Bedford, if he desired to com- 
pliment his feudal chieftain. At all events the Muses would 
enter in great state, accompanied by Flora and a troop of 
rose-decorated nymphs, to symbolize the Marché aux Fleurs. 
When these had gone through those delightful intricacies, 
which are ever charming in the eyes of the “stalls,” the 
whole affair might break up into a grand tableau of Hope 
pointing to the figure of Plutus, whereby the expectation 
that the public would patronise the Opera and buy the 
flowers would be gracefully indicated. Moreover Flora 
might fling herself at the feet of the Muses to denote that 
the proper use of flowers is to be made into bouquets and 
thrown to the votaries of Apollo. 

Yet even amid the plaudits that resound through the walls 
of the new building on the of , 1858, there will be 
some to lament over the empty blackened shell that now 
craves to be pulled down. Elderly gentlemen will remember 
how a still older theatre, built in 1733 and enlarged in 1792, 
was reduced to ashes on the morning of September, 1808, 
whereby considerable loss of life was occasioned, and terror 
was widely spread.* Some of them will call to mind that in 
little more than two months afterwards the foundation stone 
of a superb edifice (the present ruin in Bow-street) was laid 
by the Prince of Wales as Grand Master of the Masonic Order, 
and how his Royal Highness was presented with a plan of the 
building, by Mr. Smirke, the architect. Far more will 
recollect the opening of the new house, on the 18th Sept., 
1809, or the “O. P. Row” with which that event was so 
inauspiciously solemnised, and the noisy existence of which 
lasted for sixty-six nights. And before how many memories 
will float the melancholy face of John Kemble,—the stately 











* A curious coincidence is worth noting here. The new theatre was 
enlarged in 1846, and reduced to ashes in 1856—just ten years after, 
like its predecessor. This may act as a warning against the future 
enlargement of edifices of long standing. 
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many sighs will be heard—and many voices will whisper— 
“Why is not the temple of the Kembles once more an 
English Theatre?” 
Then shall we say, if we sit next to one of the sighers : 
Durum! sed levius fit patientia 
Quidquid corrigere est nefas. 

Then will the mourner look at us very hard, and not 

without timidity, whereupon we shall strike up anew : 
Debemur morti nos nostraque ; sive receptus 
Terra Neptunus classes Aquilonibus arcet, 
Regis opus, sterisque diu palus aptaque remis, 
Vicinas urbes alit et grave sentit aratrum ; 
Sue cursum mutavit iniquum frugibus amnis 
Doctus iter melius: mortalia facta peribunt. 

Whereupon the mourner will grow still more uneasy, and 
then we shall leave off citing pedantic common-places, 
and shall explain in our own vernacular, that Covent 
Garden, as an English theatre, represented a state of things 
not to be revived at the present day ; that since free-trade 
has prevailed in the drama, it would be impossible to bring 
together a histrionic company strong enough to support so 
large an establishment ; nay, that every attempt to render 
the theatre national, would be positively mischievous to the 
dramatic art, for an effort would be made to bolster up a 
failing speculation by means of an infinite issue of paper, 
that would prevent money from flowing into other treasuries, 
“Therefore,” we should add, “if Covent Garden is to rise at 
all, it was bound to rise as a subscription theatre.” 

By these words the mourner will be consoled, and whereas 
he first doubted our sanity, he will now consider us as sen- 
sible and judicious. 

Provided always, the comet of 1857 does not prevent the 
realisation of hopes in general. 








Your true-born Englishman is always perplexed as to 
what he shall do with a sacred holiday. He don’t want to 
appear irreligious, and he don’t want to bar his own enjoy- 
ments, and thus between a sense of duty, which he shrewdly 
suspects to be no duty, and a certain native joviality, which 
he can never wholly conceal, he is in a state of perpetual 
fidget and uneasiness. The manner in which Sunday should 
be kept is to him a vewata questio that admits of no solution. 
On Sunday the Frenchman lets his theatres and shops remain 
open; the German opens his theatres, but inclines to shut 
up his shop; the Scotchman shuts up his theatre and his 
shop, and prevents the movement of the railway train, On 
none of these courses can John Bull sincerely resolve. En- 
deavour to fix him with the Scotch system, and he will brawl 
about the rights of the operative classes—the hardship of 
depriving, the industrious paterfamilias of the opportunity of 
getting a mouthful of fresh air on one day in the week. 
He will even shake his fist, and declare that he will not be 
petticoat-governed by the old women of Exeter Hall, and 
when his rage is over he will grow idyllic, and contrast the 
unwholesome alley of London with the hills and dales of the 
country. The Sabbatarian is an invader of the rights of 
the poor, a ghoule who keeps human beings incarcerated in foul 
lodgings, that he may feed upon their carcases—and if he forms 
an alliance with the tee-totaller there is an opportunity for 
setting off the rich man’s champagne against the poor man’s 
beer. Decidedly John Bull is no Sabbatarian, and he will 
break the windows of every one that is, But just present 
him with a petition for opening the British Museum or the 
Crystal Palace on Sunday, and he will turn round like a 








jog on from year to year, rejoicing in our own inconsistency,— 
abstaining from one thing without reason, and doing another 
from a similar motive ; coquetting now with Sir J. Walmesley 
and the liberal “ Sunday league,” now with the Earl of Shaf- 
tesbury and the Exeter Hall saints, but allowing neither the 
one nor the other to get us into a consistent track. 

The anomalies of our Sunday are caricatured by the ano- 
malies of Ash-Wednesday. In the Sunday regulations we 
can at any rate make out something like a grand scheme for 
the suppression of amusement and the encouragement of 
intoxication, but in the Ash Wednesday madness no such 
effort is to be found. Amusements are not suppressed. Far 
from it. On Ash-Wednesday amusements are more various 
than on any other day in the year. Concerts, enlivened 
by a “row” if the name of Mr. Sims Reeves is visible 
in the bills, while he himself is not visible among the 
performers—Shakesperian readings, by which the works 
of our immortal poet are turned to a purpose which he 
himself never contemplated—astronomical lectures that with 
the aid of elaborate transparencies teach nothing at all—the — 
legend of the “ Ratcatcher’s Daughter,” sung by Sam Cowell 
as a supplement to “ Billy Barlow”—a quadruped who stands 
upon two feet—a biped who stands upon his head—all these 
belong to the regular appurtenances of Ash-Wednesday,— 
indeed, if all were omitted, it is doubtful whether the day 
would have been passed with proper solemnity. But there 
must be no theatricals. There's the exception. Grave pre- 
tension and vivacious Tom-foolery may take any shape they 
please, save the dramatic. 

Poor Ash-Weduesday, the most perfect type of a false 
position! It scarcely represents so much as a prejudice, for 
the Saintly party who make such a clamour about Sunday 
amusements would willingly blot it out of the calendar as a 
Popish relic. It simply stands, because no one takes the 
trouble to knock it down. 

If we are rightly informed, this plan of laisser-aller in the 
matter of Ash-Wednesday, though very amusing to every- 
body else is very annoying to the actor, with whom, alone, the 
annual fast is consistently celebrated by the stoppage of a 
nights’ salary. We are not quite clear on this point. Per- 
haps Mr. James Rogers, prompt as he is to diffuse knowledge 
on the subject of “ professional” remuneration, will condescénd 
to en&ghten us. 





WE beg the attention of our readers to a new essay from 
the pen of Mr. Joseph Goddard, which will be found in 
another page under the head of Zhe Moral Theory of Music. 

The depth and originality of thought exhibited in the two 
papers by the same writer, which appeared in the last volume 
of The Musical World, can hardly have failed to attract 


notice. The one in hand is, however, still more worthy the 
attention of all who entertain a love for the beautiful, and 
think seriously of the influence of art upon the civilisation 
and happiness of mankind. Moreover, like its predecessors, 
it opens a new and interesting field for speculation, 








Eryst.—This popular and renowned violinist returns to town 
on Monday for the season. 

MaprmoiseLte Maris Crtveutt is @ ed for two months 
at the Grand Theatre of Lyons, and will make her débué im the 
character of Fides in the Prophéte, 
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THE ROYAL ITALIAN OPERA. 

SpecunaTion as regards the future of the Royal Italian 
Opera is at rest. Covent Garden Theatre is to be rebuilt. 
The Duke of Bedford has signed the lease with Mr. Gye; 
the period is ninety years. Not only the ground upon which 
the old theatre stood, but also the Piazza Hotel and sundry 
houses adjoining, which extend from Covent Garden proper 
to Hart Street, are assigned to the lessee. The area of the 
theatre will be much larger than" before. It will cover 
nearly an acre of ground, being 240 feet long by 100 broad. 
The theatre will not comprise the whole space. What 
remains is intended to be converted into a flower-market ; 
constituting an immense bazaar, 250 feet in length and 80 
feet in diameter, for the exhibition and sale of flowers, 
plants, &. 

With respect to the interior of the theatre a novel plan is 
to be adopted. The roof is to constitute a span of 100 feet, 
without intermediate supports, so that the scenery, stage ap- 
purtenances, etc., may be removed, and the whole converted 
into a vast concert-room. To secure the building against 
fire, every ordinary and extraordinary precaution will be 
taken. The theatre will be entirely fireproof, the timber 
being prepared on the fireproof process now adopted in con- 
structing the Government lighthouses. 

One very great advantage devolves on the lessee. He 
will be no longer trammelled by renters’ privileges and 
property-boxes, those unmitigable grievances of mortgaged 
properties. Mr. Gye will have his hands free, and the public 
will be released from the annoyance which nightly assailed 
them at the box and pit entrances of the late Royal Italian 
Opera from ill-bred, unmusical, badly-dressed and rugged 
invaders of the theatre. The Duke of Bedford alone retai s 
one private box for himself and family. 

The workmen will be soon busy in the ruins, and anon 
the carpenter will be covered with his chips and bricklayers 
be musical on the house-top. May the dream of all lovers 
of the lyric drama be soon realised ! 








Miss ARABELLA GoppaRp’s Sreconp Concert, on Tuesday 
evening, was, if possible, even more brilliant and successful than 
her first. It was attended by a crowded audience, including 
many of our musical celebrities. The great feature of this 
series of concerts is Miss Goddard’s performance of Beethoven’s 
pianoforte sonatas, written in the latest period of his career— 
works so original in form and style, and so full of enormous 
difficulties, that, from the illustrious composer’s own day down 
to the present time, they have been generally deemed unplay- 
able and unintelligible. But Miss Goddard is causing a change 
of opinion as to these compositions in the mind of every one who 
hears her perform them ; for she shews not only that they can 
be executed, but that they are full of the most exquisite beauties 
of the art. As musical execution on every instrument has long 
been progressive, and is now as progressive as ever, we have 
little doubt that the day will come when even our amateurs 
will successfully attack difficulties which only Miss Goddard and 
a very small number of similarly gifted artists are at present 
able to conquer.—Jiustrated London News. 

Nicx—The Baroness Vigier (late Sophie Cruvelli) has an- 
nounced her intention of giving a concert for the poor of this 
locality. 
vs Princess’s Trearre.—Mr. Charles Kean’s next Shaksperian 

revival” (as we announced long since) is to be Richard the 
Second. It will be produced (with music by Mr. J. L, Hatton) 
next Thursday. 

MR. ALBERT Smirx resumed his “Entertainment of Mont 
ini ae last Mea an success was as great as ever, nearly 

number of appli i i 
py mh med: pplicants for places being nightly refused 





MR. HENRY LESLIE'S CHOIR. 


Tae body of choristers trained by Mr. H. Leslie, who, under 
the above title, obtained so much distinction at the concerts of 
the Amateur Society, are giving a series of concerts on their 
own account, the second of which came off on Thursday even- 
ing at the Hanover Square Rooms, Mr. Henry Leslie, the origi- 
nator of the choir (as its title implies), was the conductor. 

The concert, which, as a matter of course, was specially de- 
voted to choral performances, was varied by a pianoforte solo 
by Mdlle. Angelina, and vocal solos by Mad. Weiss. The choir 
in one or two instances was not all that might have been de- 
sired and was indeed expected. In Wilbye’s exquisite madrigal, 
“ Sweet honey-sucking bees,” the intonation wavered continually 
and both precision and delicacy were wanting. The madrigal 
is one of the most difficult, but this should make singers more 
careful. Mendelssohn’s fine setting of the 55th Psalm, with 
which the first part concluded, was also occasionally open to 
objection, and did not go altogether so well as might have been 
anticipated. On the other hand, those morgeauxz which pre- 
sented less complexities, left little or nothing open to animad- 
version. The charming “Serenade of Students” from Bene- 
dict’s opera, The Gipsy’s Warning; Pearsall’s madrigal, “I saw 
lovely Phillis”; and Mr. Henry Leslie’s “Boat-song,” were 
admirably given, and reflected the greatest credit on the choir 
and their conductor. All three were unanimously encored. 
Mr. Henry Leslie’s part song is scarcely as vigorous as Scott's 
spirit-stirring lyric from the Lady of the Lake (“ Hail to the 
Chief”) deserved. In reading these glorious lines, we hear the 
clang of the trumpet, the neigh of the war-horse, and the wild 
hurrah of the clansmen, or at any rate, something equally heroic 
and exhilarating, Mr. Henry Leslie’s “ Boat-song” is neither 
energetic nor exultant—but simply pretty. There is not a glimpse 
of enthusiasm in it. It is, however, well written, which was 
not surprising, considering who was the composer. 

Madame Weiss took the solos in Mendelssohn’s Psalm, and 
sang Mr. 8. W. Waley’s graceful song, “ Sing on, ye little birds.” 
In both she was excellent. In Mr. Waley’s song she was accom- 
panied on the pianoforte by the composer, and by Mr. Alfred 
Pollock in the obge obligato part. 

Malle. Angelina selected Beethoven’s popular andanie in F, 
and achiaved one of the most decided successes of the evening. 
We have seldom heard this young and talented amateur-artist 
play with more genuine expression or with greater finish, 
Everybody was delighted with the pianist, whose performance 
was thoroughly enjoyed. Mdlle. Angelina was applauded by 
the whole room, and retired with new laurels on her heavily- 
laden brow—laurels which she always worthily shares with 
Beethoven, Mozart, and Mendelssohn, the compusers of her pre- 
dilection. 

Mr. John Foster presided at the organ, and Mr. Henry Leslie 
conducted, 

We were unable to remain for the second part, which con- 
tained, however, a great many interesting pieces, and amon, 
others a new four-part song, called “The Curfew,” compose 
for Mr. Leslie’s choir by Mr. W. C. Macfarren, Mozart’s moiet, 
“ Ave Veram,” and two songs without words, composed and per- 
formed by Angelina—all of which we much regretted not to 


hear. 








Mr. Caartes Hatué has gone to Paris for the purpose of 
engaging an orchesta to perform at the series of concerts to take 
place during the progress of the great art-exhibition at Man- 
chester. Weare informed that some vocal professors, English 
and foreign, had declined the terms offered by M. Hallé on the 
part of the Committee, and we can readily believe this if what 
we have been further informed is true—viz: that the exorbi- 
tant sum of two pounds ten shillings was offered for the services 
of a first violoncello for a whole week. 

CrysraL Patace Fustrvat.—The dates of the Handel Festival 
are now fixed for the 15th, 17th, and 19th of June. 
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CRYSTAL PALACE SATURDAY CONCERTS. 


TuE sixteenth concert took place on Saturday. As the time 
advances towards the spring, and the weather grows warmer, the 
attendance increases. The subscribers too, with the season, re- 
turn to town and swell the crowd. The consequence is the 
concerts are better attended every succeeding Saturday. The 
evident improvement in the programmes also, in a constructive 
point of view, may be accepted as another and genuine at- 
traction. Mr. Mann no longer serves up slices of symphonies 
to the audience. He shows now more respect for the great 
masters, and therein pays a much better compliment to his 
visitors. 

The programme on Saturday included the Jupiter symphony 
of Mozart ; Mendelssohn’s instrumental opening to the Walpur- 
gisnacht (with an ending by Manns?) ; and Cherubini’s overture 
to Les Abercerrages. They also performed Mr. 5S. W. Waley’s 
capital Marche des Guides, and accompanied Herr Pollitzer in De 
Beriot’s violin concerto. Cherubini’s overture and Mr. Waley’s 
march were played for the first time at these concerts. 

The vocalist was Miss Messent, who sang Donizetti’s “Je 
crudele,” Bishop’s “Tell me, my heart,” and “Jock o’ Hazle- 
dean.” She was encored in the last two, which she rendered 
with great sweetness and expression, more especially the Scotch 
song, a genuine specimen of ballad singing. M. Papé executed 
a solo on the clarinet. 

The Hindel Festival is fixed for Monday, Wednesday, and 
Friday, the 15th, 17th, and 19th of June. 

MUSICAL UNION, 

Tae evening performances of the Musical Union, which were 
suspended, owing to reasons with which our readers are familiar, 
are now resumed. The programme of the first concert, on 
Tuesday evening, was one of average interest, embracing, how- 
ever, as will be seen, considerable variety :— 

Quartet, B flat, No. 78 (Pleyel Ed.) 

Trio, in D. me 70. Piano, & 

“De 


- Haydn, 
Part Song— parture” . ‘ 


Beethoven. 
Mendelssohn. 
Spohr. 
Graun. 


Quartet in E. Op.43 . 

Elegy—* Peaceful Reposing”—MS. 

Gigue, 6-8,in G; Fantasia Melodique, MS, Piano, Mozart& Derffel. 

Madrigal—* Hard by a Fountain” . . Waelrent. 

Mendelssohn’s part-song, and the “ grablied” by the composer 
of the once famous, now wholly neglected, Zod Jesu, were en- 
trusted to a small choir, under the direction of Mr. Land. 
Both pieces might have profited by more correct intonation. 
The fact of being compelled to enlist the aid of singers at 
these entertainments is to be deplored by the director, as well 
by his supporters. Surely such instrumental music as is pro- 
vided at the Musical Union should offer attraction enough with- 
out extrinsic aid. The agreeable relief afforded by vocal com- 
positions is not wanted here at all. It is only necessary to 
arrange the programmes in such a manner that the stringed 
quartets and pianoforte pieces, concerted or solo, may contrast 
with and relieve each other. 

_The quartet of Haydn is one of his best, no less than one of 
his last—which with this prolific composer, who at first influ- 
enced and was afterwards influenced by Mozart, does not always 
follow as a sine gud non. In the mirthful and spirited 
Jinale may be found the germ of a thought which Weber 
afterwards expanded into one of his most vigorous and 
characteristic movements—the rondo (in moto perpetuo) of his 
grand pianoforte sonata in C major. Spohr’s quartet is one 
of those ye intended to display the executive powers of 
the first fi dle. It may almost be denominated a violin solo 
with accompaniments, so subordinate are the other instruments. 
It is, however, stamped throughout by the natural grace of the 
master. Both quartets were admirably played by . Sainton, 
Blagrove, Goffrie, and Piatti. Mr. Ella, in’ his “analytical pro- 
gramme” informs his patrons that M. Sainton came forward 
under favourable circumstances :— 


ee who led our opening campaign in 1845, at the Musical 
Jnion, appears this evening with the advantage of considerable prac- 
tical experience in playing Chamber Music.” 





M. Sainton can hardly feel obliged to his director for damning 
him with faint praise. “Considerable practical experience” is a 
cold phrase to apply to so fine a player as the great;violinist from 
South France; and if Mr. Ella will persist in saving critics the 
exercise of their vocation, by labelling his artists in the pro- 
grammes of the Musical Union, he should atleast endeavour to let 
discrimination guide him in the process. M. Sainton is an 
eminent virtuoso, to apply such terms to whose talent is mani- 
festly absurd. Sie 

Everyone present was curious about the new pianist from 
Brighthelmstone, whom F. B. delights to honour, and W. K. 
would not mind seeing tumble down the Devil’s Dyke—pro- 
vided he (the new pianist from Brighthelmstone) got off free with 
the damage of an index. We mean, of course, Herr Derffel.- 
Imagine, then, with what eagerness the following label, from 
the pen of the Director, was perused :— 


LL SSSA WN BP POT 
‘ 


HERR J. DERFFEL. 

“This pianist, born in Italy, of German and Italian parents, 
in his sixteenth year settled at Vienna, where he subsequently 
became professor of mathematics. The Princess Czartoryska, 
in a letter addressed to us last season, writes that M. Dertfel is 
‘Un pianiste de premier ordre. Outre son talent d’exécution il 
compose des choses exceasivement intéressantes.’ Of the merits 
of some MS. concerted works by this composer, Ernst, Piatti, 
and other competent judges, have spoken to us most favourably. 
The charming bagatelle which Herr Derffel has selected to play, 
of his own composition, is artistically written, and the Gigue, by 
Mozart, not much known in this country, together form a couple 
of short solos of agreeable contrast. 

“ With the exception of Liszt, we have heard few pianists more 
graphically transcribe on the pianoforte the elaborate score of 
great orchestral works than Herr Derffel. He plays with power 
and delicacy, and is undeniably an artist of the highest class.” 

Thus the shivering “reporters” were initiated into the ssthetic 

peculiarities of Herr Derffel’s playing. Herr Derffel (we ask 
Mr. Ella’s leave to say) is a mathematical player. His perform- 
ance of Beethoven’s trio was rather a mathematical than a 
brilliant or finished performance—an attempt, as it were, to 
square the circle. e humbly trust that the Princess Czar- 
toryska (Mr. Ella’s intimate friend) will be graciously satisfied 
with this apergu of the talent of her “pianiste de premier ordre,” 
and that Herr Ernst and Signor Piatti will endorse it. Mozart’s 
Gigue (we entreat Mr. Ella’s permission to add) is very much, 
rather than “ not much,” known in this country. Mr. Ella 
seldom attends any performance except those of his own pia- 
nists, or he might have heard it played on more than one occa- 
sion by M. Alexandre Billet (among others), and encored, which 
it was not on this occasion. Why did not the director in- 
struct Herr Derffel to “ graphically transcribe on the pianoforte 
the elaborate score of great orchestral works,” since (according 
to the respectable authority of the label), “ with the exception 
of Liszt” not Listz) “few pianists can do it better?” By the 
way “few pianists with the exception of Liszt” is not very 
clear. It reminds us of King Arthur’s speech to his squire, after 
killing a giant near Rome:—*This was the fiercest giant I 
ever fought withal, except one on Mount Araby; but this was 
fiercer.” 

The rooms—Willis’s—though “lighted with gas,” were some- 
what sparsely attended. 


SRR RRR nnn ~nn son n nnn 











Mr. Howarp Guover, whose “annual” grand concert has 
hitherto been given at Sadler’s Wells, has, it appears, become 
so attractive, that the larger space of Drury Lane Theatre is 
secured for the present year, and the modest title of “grand” 
has expanded into that of “ a yer *-an epithet not at. all 
irrelevant when the number of first-rate artists announced to 
“assist” are taken into consideration, The well-known libe- 
rality displayed by Mr. Glover in catering for the public, and 
the dependence that may be placed on his pledges, will no 
doubt ensure a crowded house on the morning of Wednesday 
the 18th inst, 
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DEUTSCHE TONHALLE* 


Tue society hereby offers a prize of fifteen ducats for a 
sonata in the usual four movements for the pianoforte alone (for 
two hands) and which, in order that it may be adapted for 
general use, shall not be more difficult than Mozart’s well- 
known fantasia and sonata in C minor, and the easier sonatas 
of Beethoven. 

Candidates will forward their compositions, in the month of 
July this year, to the “Deutsche Tonhalle,” free, and in the 
usual manner hitherto prescribed by the statutes of the society. 

When the three judges, who will be hereafter named, have 
pronounced their decision on the works sent in, we shall pub- 
lish the result, and forward it to the author of the successful 
work, which is his property, together with the prize ; the other 
qnanuscripts, however, we shall return only upon direct applica- 
tion within six months after the announcement of the result. 

Mannheim, February, 1857. Tue CoMMITTEE. 


* From the Siiddeutsche Musikzeitung. 























XCELSIOR, FOUR-PART SONG, viz.: Alto, Two 

Tenors, and Bass. Price 2s. 6d. Composed by W. H. Birch. Sent post 

free for ae | postage stamps. The Trade and Profession liberally supplied. 
Address W. H. Birch, High-street, Amersham. 


HE PIANISTS PRACTICAL GUIDE, to advence 

Came sere 4 in Theoretical Knowledge and in Manual Execution, by 

F. Weber, Organist, Royal German Chapel, St. James’s. 10s, 6d.—Cramer, Beale, 

and Oo., and ey and Sons.—“‘ Eminently calculated to improve the method of 
teaching the instrument.’’—Daily News. 





THE ORCHESTRAL UNION, 





[THE following Pieces are performed every evening during 
the present tour of the Orchestral Union :— 
Sona. ad. 
THE SIREN OF THE BALL, sung by Miss Louisa Vinning, composed 


by Alfred Mellon oe F ee ee ee oe 2 6 
DANCES. 
1, ISABELLA VALSE. Mellon e o Po en oe wo 40 
2. SERENADE QUADRILLE. Balfe Sa ee eo ad po 
8. MALAKOFF GALOP. Laurent .. se ee ee ee oe aie 
The above are all illustrated. 





Published by Boosey and Sons, 24 and 28, Holles-street, London. 


SINGING TUTOR. 


Just Published, Price 7s. 6d., 


ELEMENTARY PRACTICE 


FOR THE 


VOCAL STUDENT, 


BY 


CHARLES BLOXSOME, 








London: Published for the Author by Cramer, BEALE, AND CHAPPELL, 
and LEADER AND Cock. 





Tue distinguishing features of this work are, the exercises upon the Major 
Triad, and Chord of the Dominant, and the arrangement in new forms of the 
exercises upon the Intervals of the Scale. 

The former quickly develope the natural tones of the voice, insure correct 





USICAL DIRECTORY, 1857. — Just Published, 
Price 1s, 6d., by post, 1s. 8d. 
CoNTENTS : 
1. A useful Almanac, with Musical Data. 
2. A List of Musical Societies throughout the United Kingdom. 
8, The Musical Doings of the past year. 
4. Names of Professors, Music-sellers, and Musical Instrument Manufacturers 
throughout the Kingdom, with their Addresses, &c. 
5. Complete List of Music published throughout the Kingdom between Dec. 1 
and Nov. 30, 1856. 
The whole forming a most complete work of reference, invaluable to the 
amateur, professor, and music-seller. 


Lonpoxs: RUDALL, ROSE, CARTE, anp CO, 100, New Bond-street, 
i 4 and 20, Charing-cross. 








WILLIAM CARTER, 
IMPORTER, EXPORTER, AND STAY-BODDICE MANUFACTURER, 
Informs the Public his Stock is now complete. 


(See Prices below). 


LADIES AVOID TIGHT LACING, 
AND TRY WILLIAM CARTER’S 








8. d. s. d, 
Young Ladies Elastic Coutil Bodices .. oe oe ee os -8.@ tos 7 @ 
Ladies Coutil Bodices (to fasten in front) .. ee ee - $811 told 6 
Address—WILLIAM CARTER, 22, Ludgate-street, London, E.C. 
LADIES’ SELF-LACING CORSETS, 
With patent front fastenings .. 7 ee ee ee - 9 6 to 21 0 
Paris-wove Stays (any size required) a os ce ee SI tor 12 6 
Family and Nursing Stays, Belts, &c. ee ee ee aw 6.6.0 @ 
Carter’s Patent Railway Safety Pocket oe mr on -» 1 Oand 1 
Address—WILLIAM CARTER, 22, Ludgate-street, London, E.C. 
LADIES’ WARM TRAVELLING PETTICOATS, 
The Royal Winsey and Llama Wool Petticoats ., ae oe FOr te S56 
Quilted Australian Wool Petticoats (appearance Satin) .. -- 17 6and 21 0 
Parisian Eugénie Hoop Skeleton Skirts ..  .. a «+» 6 6and 10 6 
The new Paris Watch Spring Crinoline Skirts .. oe -- 25 Oand 31 6 


The Vigornia Crinoline Skirts (in all colours), quite new. 
Address—WILLIAM CARTER, 22, Ludgate-street, London, E.C. 








N.B.—Engravings of the above, or Wholesale Lists free. 








i tion, and teach the relation of sounds to the root of the ; they are 
thus essential to the acquirement of part-singing, and reading at sight. 

The latter are calculated to enforce a habit of breathing at proper places, and 
at once to impart a feeling for accent, rhythm, and the interval. 

The chromatic divisions of the intervals are placed over. the diatonic, and lead 
progressively to the scale of the octave, whereby practice is facilita and th 
execution of the scales rendered more certain. 

This Tutor is especially adapted fur the use of young pupils at school. 


NEW COMPOSITIONS, 


ALBERTO RANDEGGER. 





SONGS, 


GUARDA O CARO, Waltz. Composed for and sung by Madame 
Rudersdorff, at the Crystal Palace Concerts, etc., etc. .. wo T16 
BE SURE YOU CALL. Words by CharlesSwain .. os ee 
ROUND THE CORNER WAITING, WHAT WILL PEOPLE SAY? 
Words by Charles Swain oe ee 7 ee a4 eo 1 6 
YESTERDAY AND TO-MORROW. Words by Charles Swain ., 1 0 
THE MEADOW GATE. Words by Charles Swain .. ee ee 2 6 


PIANOFORTE. 
GEORGINA, Impromptu Polka .. ee es a ee «ii © 
MAZURKA ... a pe o ae os a ee « 10 





EWER AND CO., 390, Oxford-street, W. 


CAMBRIA 
(SWEET LAND OF THE MOUNTAIN), 


Canoue a Tre Voci, with accompaniment of the Pianoforte and Harp, 
Flute, Violin, and Violoncello, ad lib, 


COMPOSED BY THE LATE 
DR. T. A. WALMISLEY, 
M.A., Mus. Prof. Cam , etc., etc. 








Sweet land of the mountain, the valley, the wood, 
Of chiefs that for ages in honour have stood, 
Renown’'d too, for all thy dear minstrels so long, 
Oh! Cambria, forget not the Bard and his song. 


Price 2s. 6d. 





EWER AND CO., 390, Qxford-street, W. 






ores 





Se to. 
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[tHE EMMELINE MAZURKA, composed by C. M. 
Second edition, price 2s. 
“Simple, yet graceful—easy to execute, yet brilliant—this unpretending dance- 
iece is likely to meet with a host of admirers among the fair sex, whose delicate 
ingens it is calculated to exercise gently, without at all puzzling their under- 
standings. There are three motivi, all taking, and all strictly in the rhythm of 
the mazurka,”—Musical World. 


BOOSEY & SONS’ Musical Library, 28, Holles-street. 


HEAPEST AND MOST CORRECT CLASSICAL 


MUSIC-EVER PUBLISHED.—Bach’s 48 Preludes and Fugues, Le Clavecin 
bien Tempéré, in 1 vol., 8s. Beethoven’s 32 Sonatas, in 2 vols., 19s., complete 
edition. Mozart’s Compositions: vol. 1, containing 19 Sonatas, 9s. ; vol. 2, Fan- 
tasias, Piano Duets, etc., 10s. Haydn’s Compositions, in 4 vols. : vol. 1 contains 
22 Sonatas, 9s. ; vol. 2, 12 Sonatas, Variations, etc., 7s. ; vol. 3, 12 Favourite Sym- 
phonies, Piano Solo, 9s. ; vol. 4, 12 Symphonies, as Piano Duets, 15s. 

London: G. SOHEURMANN & Co., 86, Newgate-street, E.C. 








JUST PUBLISHED. 
NE HUNDRED MELODIES for the CONCERTINA. 


Arranged and Fingered by Georce Case. In One Book, price THREE 
Sarturxes. Adeste Fideles—’Twere vain to tell thee—While this heart its joy re- 
vealing—The blue bells of Scotland—La ci darem la mano—Mira, O Norma—Si 
fino all’ ore—The legacy—Austrian hymn—Still so gently—Aurora waltz—Oft in 
the stilly night—Di pescatore ignobile—Son vergin vezzosa—Il segreto—Annie 
Laurie—Deutsche Lust waitz—Cease your funning—Gentil Housard—Tyrolean, 
** Fille du Régiment”—Rataplan—Com’ o gentil—Les yeux bleues—Ashton si— 
Waltz, ‘‘ Lucrezia”—Coming through the rye—Non piu mesta—Auld Robin Gray— 
Guarracha—Laissez moi l’aimer—Suoni la tromba—Maid, those bright eyes—Rule 
Britannia—La Gassier, valse—The meeting of the waters-—Della crudele—Libiamo 
—Partant pour la Syrie—Ernani involami—Quel guardo il cavalier—The Swiss 
boy—Lucy Neal—-Market chorus—Fra poco—La donna e mobile—Viva tu—The 
last rose of summer—Elizabethan waltz—Bonnie Dundee—Vaga luna—Austrian 
air—Do not mingle—In questo semplice—Chi nacque al rimbombo—A voto cosi— 
Ciascun lo dice—O! nobile sempio—Ye banks and braes—Had I a heart for false- 
hood—Oh! whistle and I'll come to you—Chorus, ‘ Masaniello”—Valse, ‘‘ Don 
Pasquale”—La morale—Bravissimo !—Robin Adair—Non pitt andrai—Le Désir, 
valse—Sicilian mariners’ hymn—Within a mile of Edinboro’ town--Com’ e bello— 
L’ amo, ah, |’ amo—Finale, ‘‘ Ii Barbiere’—Verrano a te sul aure—Aria from ‘‘ Lucia” 
—Se tradirmi—Zitti, zitti—When the swallows—O Nanny, wilt thou gang—Pestal 
—Sul campo della gloria—O! divina Agnese—Ah ! consolarmi—O ! luce di quest’— 
On yonder rock reclining—Auld lang syne—Hark, the vesper hymn, &c.—Di 
geloso amor—Ii balen del suo sorriso—Miserere—Ah! che ]a morte—Si la stan- 
chezza—Kate Kearney—Tyrolean air—Rosa May—Tyrolean, ‘Guillaume Tell”— 
Pura, siccome—Q! rendetta—Parigi, o cara—Trono e corona—God save the 


Queen. 
BOOSEY and SONS, 24 and 28, Holles-street. 


LIST OF MUSIC 


PUBLISHED BY 


159, REGENT 





SCHOTT & OO, STREET, W 





HENRY HUGO PJERSON, 


Music to Goethe’s Faust, 2nd part, Pianoforte Score, with English and 


German words .. ° 5 os as 
G. ROSSINI, 


STABAT MATER, for Two Sopranos, Tenor, Bass, and Chorus, with 
German and Latin words :— 
Full Score... a oe oe oe 
Pianoforte Score .. oe oe ee 
Orchestral Parts .. oe oe ee 
Vocal Parts .. oe oo ee 
Single Chorus Parts, each a re 
The same, arranged for Piano by Henri Herz :— 
Complete .. oe an s° oe 
In Two Parts, each ae ee =» ee 
The same, arranged as a Pianoforte Duet, by Ch. Czerny 


Each Number, vocal or instrumental, may be had sc parate. 


MUZIO CLEMENTI. 
Gradus ad Parnassum, ou Vart de toucher le Piano, demontré par des 
Exercises dans le style sévtre et dans le style Gégant. In 2 books 
each 


Préludes et Exercises, doigtés, dans tous les tons majéurs et mineurs, In 
2 books, each os = ee as oo oe os ee 


£8. d. 
17 0 


ooo corOoF 
a 
Haas 


” 
dos 


J. DE MONASTERIO. 


Grande Fantaisie nationale, sur des airs populaires Espagnoles, pour 
Violin avec accomp. de Piano oe ee oe ee ee ‘ 


ALFREDO PIATTI. 


Trois airs russes, variés, pour Violoncello, avec accomp. de Piano, Op. 16 


PF, SERVAIS. 


Morceau de Concert, pour Violoncello avec accomp. de Pi 
! p. de Piano, Op. 14... 
Souvenir de St. Pétersbourg, Fantaisie pour Violoncello avec accomp. de 
Piano, Op.15 ot 


oe on or a oe oe on 


JUST PUBLISHED, 


BOOSEY AND SONS, LONDON. 


NEW SONG BY BALFE. 


“ (jOmE INTO THE GARDEN, MAUD,” Cavatina 
by Alfred Tennyson, Sung by Sims Reeves .. ee ee ee 3s. 








NEW SONGS BY ALFRED MELLON, 
= SIREN OF THE BALL,” Rondo, sung by 
Miss Louisa Vinning oe Shee tileei se 2s. 6g. 
“ops LOVE LIES THERE SLEEPING,” Canzonet, 
es 2s. 6d. 


sung by Mr. Weiss, Mr. Sims Reeves, &c. 


NEW SONGS BY FRANK MORI. 


“TMHE SONG OF THE SIREN,” Cavatina, sung at 
the Crystal Palace by Miss Louisa Vinning. Illustrated with Portrait. 3s. 


“MMHE RUSTIC GATE,” Ballad, sang by Miss Tavis 
oo a or 


Vinnina. Ilustrated in colours ; 


NEW SONG BY LAND. 


a [™ WAITING FOR THEE,” Serenade, composed 
fir and sung by Sims Reeves, written by George Hodder ,. +» 2s. 6d. 


NEW PIECES BY MADAME OURY. 
ASN LAURIE, Transcription : 


| Fs MIA LETIZIA, Transcription 
[- TROVATORE, Fantaisie , 


NEW PIECES BY GOLLMICK. 
[pBIFPIN G WELL, Morceau Fantastique 


LA CI DAREM, Transcription . 


ALEXANDER ROMANOFF. 
i jie GRAND RUSSIAN WALTZ 


NEW DANCES BY LAURENT. 
REGIN E VALSE, Superbly Illustrated in Colours 


MARGUERITE POLKA, Superbly Illustrated 


Colours, 3s. 


ARGYLL GALOP, Superbly Ilustrated in Colours 


NEW VALSE BY MELLON. 
JS4BELLA VALSE, Illustrated . 
NEW POLKA BY CALLOOTT. 
aeaded POLKA, Illustrated owen 
NEW QUADRILLE BY BALFE. ' 
ERENADE QUADRILLE, dedicated to Sims Reeves, 
“Ney aie 8s, 


with Portrait ix ee ee Mes oe ° ee 


4s, 


2s. 6d. 
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still retains its high character as superior to all others, both for ease of 
blowing and intonation. 


BoO8ES ROTARY MODEL CORNET-A-PISTONS 


PRICES. 
No. 1.—The rotary model Cornet-’-pistons, in brass .. .. «+  Tguineas, 
2.—Ditto, ditto, strongly electro-plated and burnished .. oe eae 


8.—Boosé’s new model rotary cylinder Cornet-a-pistons .. ee = cn 
4,—The Universal Cornopean Instructor ‘ st a ae 5s. 





Boosey and Sons, 24 and 28,’ Holles-street. 
Agents for Calcutta, Burkinyoung and Co. ; Bombay, A. Dunlop, 


8. PRATTEN’S PERFECTED FLUTES on the 

@ old system of fingering, superbly finished, and possessing a greater amount 

of tune than any other instrument. Manufactured by yy and Sons, 24 and 28, 

Holles-street, London, under the personal direction of Mr. Pratten, principal Flute 
at the Royal Italian Opera, Philbarmonic Concerts, etc. 





. PRICES :— 
No. 1, with 8 German silver keys... ee te -. 4 Guineas. 
2, ,, Sasilver oi we a ee a8 = 
% 2 8 90 ae as ea a ii 
eee ae French Pillars .. “ a «a oa 
5, » 9 2° wa 36 ee wt £ 


These prices include a handsome Case lined with velvet, and fitted up with 
cleaning rod, paste box, etc. 

R. 8. PRATLEN’S PERFECTED MILITARY FLUTES AND FIFES, equally 
good, and at prices in proportion. 

Just Published, price 5s, BOOSEY’S UNIVERSAL FLUTE PRECEPTOR 
A complete method. Edited by Clinton, 





Agents for Calcutta—Burkinyoung and Co. ; Bombay—A. Dunlop. 


ACBIBELLES’ E VIOLIN STRINGS.—These cele- 


trated Strings, now almost exclusively used by the most eminent masters 
on the Continent and in London, can only be had genuine of Monsieur Alphonse 
Dillin, Sole Agent, 14, East-place, Kennington-road. Purchasers are strictly 
cautioned against the many bad imitations already before the public, 

N.B. The genuine Acribelles are easily tested, as they are the only Ist strings 
which: will bear being tuned up to A. They are invariably true and faultless, and 
are varranted to last three times as long as any others, 

A sample. will be sent on receipt of six postage stamps. 


OLLOWAY’S OINTMENT AND PILLS EXTRA. 
ORDINARILY EFFICACIOUS IN CURING ERYSIPELAS. — Mr. 
CHartes HENLEY, aged Highteen, of Abingdon, Oxon, suffered with inter- 
mittent attacks of this most direful of cutaneous disorders, for several years, and 
had recourse to every known remedy for the cure of the same, but without 
success. Asa dernier ressort, he tried Holloway’s Ointment and Pills, which 
were, as usual, signally beneficial ; for he was entirely cured in five weeks, to the 
astonishment of all who had beheld his sufferings, and to the infinite delight of 
his family and friends.—Sold by all Medicine Vendors throughout the world; 
at Professor Holloway’s Establishments, 244, Strand, London, and 80, Maiden- 
lane, New York; by A. Stampa, Constantinople; A. Guidicy, Smyrna; and 
E, Muir, Malta. 


FASHIONABLE REUNIONS. 


The exuberance of the feelings amid scenes of gaiety induces the fair and 
youthfu! to shine to advantage under the gaze of many friends, and therefore to 
devote increased attention to the duties of the Toilet. It is on these festive 
occasions that 

ROWLANDS’ AUXILIARIES OF HEALTH AND BEAUTY 
are more than usually essential. 

The Patronage of Royalty throughout Europe, their general use by Rank and 
Fashion, and the universally-known efficacy of these articles, give them a 
celebrity unparalleled. 


ROWLANDS’ MACASSAR OIL 
Isa delightfully fragrant and transparent preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent, 
In dressing the Hair nothing can equal its effect, rendering it so admirably soft 
that it will lie in any direction, and imparting a transcendent lustre. 




















ROWLANDS’ KALYDOR, 
FOR THE SKIN AND COMPLEXION, 
Is unequalled for its rare and inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its capability of soothing irritation, and removing cutaneous defects, discolorations, 
and all unsightly appearances, render it 
INDISPENSABLE TO EVERY TOILET. 


ROWLANDS’ ODONTO, 
OR PEARL DENTIFRICE, 
For Preserving and Beautifying the Teeth, imparting to them a Pearl-like White- 
ness, pogo geen the Gums, and for rendering the breath sweet and pure.— 
Price 2s, 9d. per box, 








SOLD BY A. ROWLAND & SONS, 
20, Harton GARDEN, Lonpon, and by Chemists and Perfumers, 


*,* Beware of Spurious Imitations ! !! 





LAMBEat and Oo, PATENT PIANOFORTE 

MANUFACTURERS, Warehouses, 314, Oxford-street, two doors from 
entrance to Hanover-square. Lambert and Co.’s Pianos have become so celebrated, 
both at home and abroad, that they need only call the attention of all who wish 
for a first-rate Pianoforte to their Jate improvements in the “Patent Repetition 
Check Action” Pianofortes and “‘ Patent Regulating Hoppers.” These instru- 
ments are warranted, for touch, tone, and durability, as not to be surpassed, if 
equalled, by any maker in London; while the.cost is much under other first-rate 
houses. ey Line only to be tried to be approved, and are ey aes adapted 
for export. Lists supplied gratis. The ‘Check Action” advertised by other houses 
was Mr. Lambert’s sole invention, but is now greatly improved, and can only be 
applied by him in its perfection. It is y to tion this, as disappoint- 
ment has often been the consequence of applying to other ties. ‘‘ We recom- 
mend these instruments from personal experience of their character, and a 
knowledge of the admirable principles upon which they are constructed, the very 
best materials and workmanship alone’ beiug employed.”—Court Journal. Piano- 
fortes let on hire, tuned, and repaired, also taken in exchange. Alexandre’s 
Harmoniums from Six guineas upwards, of which a list may be had on 
application. 


‘ATHEATSTONE’'S TEN GUINEA HARMONIUM, 


manufactured expressly for Churches, Chapels, Schools, &c., is made on a 
greatly improved construction, combines all the latest improvements, and is manu- 
factured solely by them; it has the compass of five octaves, an expression stop, 
and possesses a powerful rich quality of tone, answers with the greatest rapidity 
to the touch, and can be produced loud or soft at pleasure. It has a substantial 
oak case, cau be warranted in everW®respect, and is indis: ble to the school- 
room, singing class, &c. The Ten Guinea Harmonium will be taken in exchange 
for any more expensive ones at full price if required. The more expeusive Har- 
moniums, with from three to ten stops, range from 15 to 30 guineas. They are 
equally adapted to the church or drawing-room ; for the former it will be found 
most valuable, and in many respects preferable to the organ. 

Messrs. WHEATSTONE obtained the only Great Exhibition prige for Har- 
moniums in 1851. 

The MECHANICAL and FINGER HARMONIUM, which can be used me- 
chanicaliy or not, without any preparation. This is a perfectly new invention of 
Messrs, Wheatstone and Co., and can be seen only at their ware-rooms. This 
instrument will be found to be particularly useful when the Harmonium performer 
cannot always attend. 

The PIANO HARMONIUM is made expressly for playing by the same per- 
former with the Pianoforte. 

Messrs. WHEATSTONE and Co. have just received a large assortment of the 
ALEXANDRE HARMONIUM, for which Mes-rs. Alexandre et Fils reeeived the 
French medal of honour, including the different instruments with and without 
the percussion action, and that with the expression-& la main, at Reduced Prices. 

These Harmoniums have been brought to the greatest perfection, and are 
equally adapted as an accompaniment to the voice or pianoforte, and have been 
pasmompent the best by Adam, Auber, Liszt, Rossini, T 7 etc. 

Also the SIX GUINEA HARMONIUM, or rather SERAPHINE, with 4 octaves, 
suitable for Sunday Schools and small Singing Classes. 

WHEATSTONE and Co., 20, Conduit-street, Regent-street. 


FRAMPTON’S PILL OF HEALTH. 
Price is. 14d., and 2s. 9d. per box. : 

ep His excellent Family Pill is a medicine of long-tried 

efficacy for purifying the blood, so very essential for the foundation of good 
health, and correcting all disorders of the stomach and bowels. Two or three 
doses will convince the afflicted of its salutary effects. The stomach will speedily 
regain its strength, a healthy action of the liver, bowels, and kidneys will rapidly 
take place, and renewed health will be the quick result of taking this medicine, 
according to the directions accompanying each box. 

Persons of a full habit, who are subject to headache, giddiness, drowsiness, and 
singing in the ears, arising from too great a flow of blood to the head, should never 
be without them, as many dangerous symptoms will be entirely carried off b: 
their timely use; and for elderly people, where an occasional aperient is require: 
no‘ hivg can be better adapted. 

For females these pills are truly excellent, removing all obstructions, the dis- 
tressing headache so very prevalent with the sex, depression of spirits, dulness of 
sight, nervous affections, blotches, pimples, and sallowness of the skin, and give a 
healthy, juvenile bloom to the complexion. 

Sold by all medicine vendors. Observe the name of Thomas Prout, 229, Strand, 
London, on the government stamp. 


KEATING'S COUGH LOZENGES. 
A GOOD SPEECH OR AN EFFECTIVE SONG 


cannot be given if'the Vocal Organs are not in a sound condition, free from 
hoarseness or irritation. To remedy the latter, and to produce melodious enun- 
ciation, every public character, whether of the Bar, the Senate, or the Pulpit, 
should have at hand Keating’s Cough Lozenges, which are patronised by a 
majority of the Imperial Parliament, the Bench, and leading members of the 
Operatic Corps. For affections of the throat or chest, and for Winter Cough, they 
are unfailing. Prepared and sold in Boxes, 1s. 14d., and Tins, 2s. 9d. each, by 
THOMAS KEATING, Chemist, &c., 79, St. Paul’s Church-yard, London. Retail 
by all Druggists. 














IMPORTANT TO CLERGYMEN, PUBLIC SPEAKERS, AND OTHERS. 


Medical Warehouse, $7, Granville-street, Halifax, Nova Scotia, 
December 18th, 1856. 

Sir,—If any commendation of your Lozenges were wanting beyond the in- 
creasing demand for them in this province, we might mention that one of our 
customers who is accustomed to frequent public speaking, has recently made 
trial of them, and pr them qualled in their efficacy for removal of 
hoarseness and affections of the throat, arising from cold or relaxation of the 
speaking organs; and that a timely recourse to them ensures facility and comfort 
in public speaking. The two gross supplied to us is fast going off, and we shall 
soon require a further quantity. Your obedient servants, 

To T, Keating, Esq. G. E. Morrow & Co. 
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POPULAR PIANOFORTE DUETS, 
RUDOLPH NORDMANN, 








NEW SERIES. 


AH, CHE LA MORTE—II Trovatore . 
LIBIAMO, LIBIAMO—Ia Traviata .. o. ee 


SECOND SERIES. 


No. 1—A TE O CARA—Puritani .. .. rene ee 7.—SI LA STANCHEZZA—II Trovatore 
2.—FRA POCO A ME—LuciadiLammermcor .. oe oe 2 H 8.—COM’ E GENTIL—Don Pasquale 
3.—NOBLE SEIGNEURS, and RATAPLAN—Les Huguenots a 9—D'UN PENSIERO—Sonnambula 


4—O FORTUNE A TON CAPRICE—Robert le Diable ° . 10.—SUONA LA TROMBA—Puritani 
5.—LA MIA LETIZIA—Lombardi .. oe . 11.—SON VERGIN VEZZOSA—Puritani 


6.—IL BALEN, snd DI QUELLA PIRA—II Trovatore ae 12.—LA DONNA E MOBILE—Rigoletto 
SERIES, 


. 1.—TUTTO E SCIOLTO—Sonnambula 6 ai ve os oe a 7.—RATAPLAN—Fille du Regiment .. 
2.—VI RAVVISO—Sonnambula ae ° - ° a 8.—O LUCE DI QUEST—Linda 7 pe 


3.—AH, NON GIUNGE—Sonnambula on oo oe oe 9.—IL SEGRETO—Lucrezia PA ee 
4—ERNANI INVOLAMI—Ernani ww wwe wet 10.—A FRENATI O COR—Battaglia di Legnano 


5.—SOLINGO ERRANTE—Emani.. eo ° oe ee oe 11.—IN QUESTO SEMPLICE—Betly .. 
6.—CIASCUN LO DICE—Fille du Regiment ° oe oo 12.—BELLA FIGLIA—Rigoletto os 


MISCELLANEOUS SERIES. 





ALVAR’S GREEK PIRATE’S CHORUS .. oe es ee . DEUX AMES, DES. T.g. .. ee ve ee ee ee 
KONIGSBERG POLKA ms oe oe oe oe ee ° LE SOUPIR, DE SCHAD .. oe ee ay ee oe 


RIGOLETTO GALOP DI BRAVURA oe ° ° oe JUDAS MACCABAUS—Selection of Airs oa ve om 
PESTAL .. ee oe oe ee oe ee ee * ee ee MOSAIQUE, SUR LES TROIS REVOLUTIONS-FRANCAISES 





POPULAR PIANOFORTE DUETS, 


BY THE BEST 


MODERN COMPOSERS. 


8, 
RAVINA—Euryanthe, Grand Duo .. .. ° . ALVARS—Greek Pirate’s Chorus 
BERTINI—Roberto Devereux oe . ° ° MUDIE—La Gentilezza Pes 
SCHUBERT—Fleur de Bellini oe ee ° o- Sid ee nd MUDIE—Allegro Marziale am “ mS 
BEYER—Fantaisic, Fil'e du Regiment, No. ° oe * ee es | MARSCHAN—Souvenir du Stabat Mater .. ee 
BEYER—Fantaisie, Fille du Regiment, No.2... oe sie oe ee | ROSELLEN —Deux Melodies de Donizetti, No. 1 
LONGHURST—Lucrezia Borgia, Pot-Pourri oe oe ° es | ROSELLEN—Deux Melodies de Donizetti, No. 2 


OPERAS FOR TWO PERFORMERS ON THE PIANO, 


Each Opera contains from 12 to 20 of the most favourite Airs, arranged as brilliant Duets, 
By NORDMANN, CALLCOTT, and DIABELLI. 


IN CLOTH VOLUMES, AT ONE THIRD THE USUAL PRICE. 
s. d. 








12, FIDELIO 
8. RIGOLETTO 
. LES HUGUENOTS 
. PURITANI ° 
. ELISIRE D’AMORE 
. PRE AUX CLERCS 
.» ERNANI ee oe 
. ULTIMO GIORNO 
. BEATRICE .. .. oe eo oe 
. LUCIA DI LAMMERMOOR .,, oe a 
. ZAMPA oe - oo ee or 


London. 


LA TRAVIATA 

LES VEPRES 

SONNAMBULA 

LINDA 

CENERENTOLA 

ANNA BOLENA 

IL TROVATORE 

NABUCO oe oe 
NORMA oe oe ee ‘e 
LUCREZIA BORGIA oe a 
. MATILDA DI SHABRAN 


BOOSEY and SONS, 28, Holles Street 


Published by Jonny Boosey, of 131, Oxford-street, in the parish of Saint Mary-le-bone, at the office of Boosgy & Sons, 28, Holles-strect. Sold also b: John 
—— Great Portland-street ; ALLEN, Warwick-lane; VIcKERs, Holywell-street ; KeitH, Prowse, & Co., 48, ‘Cheapside; a. Sosmonacasn, I Doreen 
tl ns Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sows, Edinburgh; for Ireland, i hommes Dublin, 

a ~: by by a Jounsos, “Nassau Steam Press,” 60, St. Martin’s-lane, in the Parish fof St, Martin-in-the-Fields, in the County of Middleses.— 
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